Arkadiusz Plonka

Final Excerpt from James Joyce’s Ulysses in Lebanese:
Manuscript Presentation and Philological Commentary'

The article presents a critical edition of an unpublished manuscript in Lebanese’
containing a translation of the final passage from the 18th episode, Penelope, in
Nostos, the third part of James Joyce’s Ulysses, written in the narrative technique
commonly referred to as stream of consciousness.” The excerpt from Molly

1 The open access version of the paper is supplemented by two audio files read by *Amir Hlayyil:
1) his translation of an excerpt from James Joyce’s Ulysses [lines 1553-1609 according to
Gabler’s edition of the novel (except the words: “must clean the keys of the piano with milk
whatll T wear” [1553]), see note 8] and 2) his philological commentary (°l-hawisi), see In-
troduction of the manuscript. Both were recorded on 5 October 2023 at Radio Lebanon in
Hamra-Sanayeh in Beirut, see Comparison of text versions. The paper has been written during
my affiliation as a researcher at the Institut frangais du Proche-Orient (IFPO) in Beirut and the
Orient-Institut in Beirut (OIB) as part of my project entitled Field Research in Lebanon:
Unknown Traces of a Literary Heritage in Arabic Dialects. I am grateful to Birgit Schébler and
Thomas Wiirtz for their support of my research. I also owe thanks to Maciej Klimiuk for his
valuable comments. This publication was funded by the program Excellence Initiative - Re-
search University at the Jagiellonian University in Krakéw and is a continuation of my three
previous articles: 1) Between Linguistics, Poetry, and Ideology: The Literary Periodical L-
"Arzyada in the “Lebanese Language” (June 2009-October 2014). General Presentation, In-
tellectual Impacts, Index of Authors, and “Lebanese” Lexis. In: Approaches to the History and
Dialectology of Arabic in Honor of Pierre Larcher, eds. M. Sartori, M.E.B. Giolfo, P. Cassuto.
Leiden 2017, pp. 493-515; 2) Als linguistische vorm conflict betekent: Het Nieuwe Testament in
het Libanees: een nieuwe breuk in de geschiedenis van de geschreven traditie in het Midden-
Oosten. In: “ZemZem: Tijdschrift over het Midden-Oosten, Noord-Afrika en islam” 15/2
(2019), pp. 80-91; 3) Les macrobiotiques en libanais: quatre textes inconnus et la terminologie
culinaire. In: Culinary language and culture & La culture culinaire et les mots, eds. P. Debo-
wiak, W. Rapak. Gottingen 2024, pp. 335-352.

The translator consented to the publication of the manuscript presented in the article on the
condition that its language be referred to as ‘Lebanese’ and not as ‘Lebanese Arabic’. In the
summary of the paper, my research field is defined as ‘Arabic dialectology’.

Iunderstand the term stream of consciousness as referring to a “literary method of representing
[...] a blending of mental processes in fictional characters, usually in an unpunctuated or
disjointed form”, Ch. Baldick: Stream of Consciousness. In: Ch. Baldick: The Oxford Dictionary
of Literary Terms. New York 2015, p. 244. Fargnoli and Gillespie interpret Molly Bloom’s
soliloquy differently as an interior monologue, which is characterized by less dependence on
the rules of grammar and syntax than in the case of the stream of consciousness, A.N. Fargnoli,
M.P. Gillespie: Stream of Consciousness. In: A.N. Fargnoli, M.P. Gillespie: Critical Companion
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Bloom’s soliloquy was translated by *Amir Hlayyil (b. 1982), a Maronite poet and
ethnographer from Kfar Shima (Kafr Sima), a village in southern al-Matn,
Baabda District. Hlayyil records the endangered oral heritage of Lebanon and
collects unpublished literary texts from private archives. He serves as the editor-
in-chief of I-'Arzyada [< ’arz coll. ‘cedars’ -yad(a) from ’Ilyad ‘lliad’], currently
the only magazine written entirely in Lebanese. Between June 2009 and December
2023, its 108 issues have been published. The 783-page corpus contains the largest
collection of contemporary poems and prose texts from all over Lebanon, press
articles, and translations of the world literature.® In 2021, Hlayyil founded a
Heritage and Literary Museum (Mathaf turati wa- adabi) in Kfar Shima, housing
historical documents and rare manuscripts in Standard Arabic [hereafter: SA]
and Lebanese dialects.

Introduction of the manuscript

The manuscript, written in black ink on cream Conqueror paper (100 gsm), has
six folios. The first three are made up of 49 lines of the translation. The next three
contain 53 lines of 21 Hlayyil’s footnotes (°I-hawdsi). Their numbering is marked
in red ink. Each folio measures 30 X 22 cm. On the third page, the translator gives
basic metadata: his full name, and the poetical pseudonym ‘amir kfar $i’r
(‘prince of the Village of the poetry’),’ the title of the translated novel and its
author’s first and last name. The manuscript is dated 1 October 2023. Like Joyce’s
original, it is punctuation-free, except for a final full stop which ends Ulysses. In
some places, Hlayyil’s notation differs significantly from those used by authors
writing in Lebanese. The most important differences are explained further in the
footnotes.’

to James Joyce: A Literary Reference to His Life and Work. New York 2006, p. 355; see also note
13.

4 Plonka, Between Linguistics, Poetry, and Ideology, and Ptonka, Les macrobiotiques en libanais,
(note 1 above).

5 Wordplay between the first name 'Amir ‘Amir’ and ‘amir ‘prince’.

6 See notes 16-18; for the artistic function of Hlayyil’s neographism in the Arabic alphabet,
consistent with Joyce’s spelling in the stream of consciousness, see note 30; for its ideological
purposes, see Plonka, Between Linguistics, Poetry, and Ideology, (note 1 above).
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Comparison of text versions

Lines 1553-1609 from Joyce’s opus magnum (except the words: “must clean the
keys of the piano with milk whatll I wear” [1553]) are presented below in three
versions: 1) the typescript of the manuscript in Arabic alphabet, 2) the scientific
transcription concordant with the audio version recorded by *Amir Hlayyil on
5 October 2023 at Radio Lebanon in Hamra-Sanayeh in Beirut, and 3) the original
excerpt from the first edition of the novel, published in 1922 by Sylvia Beach in
Paris through Shakespeare and Company.’

These three versions are accompanied by line numbering marked in bold,
consistent with Gabler’s critical edition of Ulysses.8 In some places, this text
division is slightly different in the Lebanese version and less often in its tran-
scription. In the case of regressive assimilation of the definite article °I- before
‘sun letters” and z, adherence to Gabler’s numbering is sometimes impossible,
due to the neographism adopted by the translator, e.g.: 1) “the [1560] beautiful
country”?’ sla J <) [1560] r-[1560]-rif °I-halu; 2) “the [1603] rose™ 1275 [1603]
°z-[1603]-zahra. In some places, the word order in Lebanese also influences
changes in the text division, e.g.: 1) “a white [1554] rose”: L (523 [1553] wardi
bayda [1553]; 2) “the big [1592] wheels”: ¢ S J <\ 53 [1591] °d-dwalib 1-°kbiri
[1591].

The footnotes contain philological commentary and excerpts from the first
version of Hlayyil’s translation dated August 2017."° These passages are written
in scientific transcription congruent with the audio version of the text recorded
by me in Kfar Shima on 2 September 2017. Their collation with the final version
enables a synoptic view of the process of translating the aforementioned passage
from Ulysses into Lebanese.

Additionally, the endnotes, marked with Roman numerals (I-XXI), contain
the translator’s philological glosses on some dialectal obscura and his detailed
explanations concerning spelling, intertextual motifs, names of the games and
phytonyms presented in the translated excerpt.'’ They are accompanied by the
transcription and my translation, given in square brackets.

7 J.Joyce: Ulysses. Paris 1922, pp. 731-732.

8 J. Joyce: Ulysses, eds. H.W. Gabler et al. New York 1986.

9 Excerpts from James Joyce’s Ulysses are given in double quotation marks, e.g. “nature it is”
[1563], while my translations are given in single quotation marks, e.g., haydi t-tabia ‘it is
nature’ [1563], for the artistic function of this excerpt see note 39.

10 See also: Ponka, Als linguistische vorm conflict betekent, (note 1 above). Since the first version
of the translation of the final passage from Ulysses [hereafter: U1] was a draft, the translator
agreed to publish the final handwritten version of the text [hereafter: U2] and to quote the
passages found in [U1], which differ from this manuscript.

11 To translate intertextual motifs and names of the games, the author consulted sources such
as: D. Gifford, R.J. Seidman: Ulysses Annotated. Notes for James Joyce’s Ulysses. Second
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Due to limited space, the article focuses on a critical edition of the manuscript.
However, it should be emphasized that in many cases, the translator tries to
render the literary technique used in Molly Bloom’s soliloquy." So, it is evident,
that as an artistic text, Lebanese translation differs from the language spoken
spontaneously by 'Amir Hlayyil and cannot be fully identified with the Kfar
Shima dialect. In examining the transcriptions of the two versions [U1] and [U2],
it must be considered that the recordings were prepared by the translator in
advance. Consequently, the two versions are read slightly differently than Hlayyil
speaks. This applies, among others, to the division of text sequences, pauses,
pronunciation, intonation, and speech rate.”®

Edition, Revised and Enlarged by Don Gifford. Berkeley/Los Angeles/London 1989 and
Thornton W.: Allusions in Ulysses; A Line-by-Line Reference to Joyce’s Complex Symbolism.
New York 1973.

12 See, e.g., notes: 30, 39, 55, 85; the translator, in order to adapt the notation to Joyce’s spelling,
also abandoned the quotation marks, see notes: 67, 87-89, 91, 106, 120, 124, 132, 137; see also
Hlayyil’s remarks, notes: III-VII, X, XIII, XV and XX; cf. the syntax in: Zabal tari’ w-"ana
w-bant matrah °lli kant zahrit °z-Zabal ‘Gibraltar and I as a girl where [the place where] I was
a Flower of the mountain’ [1602].

13 It should also be noted that, when translating, Hlayyil did not use either of the two published
versions of Ulysses in Standard Arabic: ‘ilis, translated by Taha Mahmiid Taha [Al-Duqqi-Al-
Muhandisin (1982) 1994] and Yalisis, translated by Salah Niyazi (Dimasq 2001). For Hlayyil, it
is safe to argue that the appropriate linguistic code in this case is (the artistic variation of) the
natural language spoken daily, i.e., for him, Lebanese, and not Standard Arabic. It expresses
better “myriad impressions [...] that impinge on the consciousness of an individual and form
part of his awareness along with the trend of his rational thoughts”, s.v. Stream of con-
sciousness. Literature. In: Encyclopedia Britannica [online]. https://www.britannica.com/ar
t/stream-of-consciousness, [01.11.2023].
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Typescript  of  the

manuscript [U2]

Transcription of the audio version
[U2]

James Joyce’s Ulysses: original
version (1922) [1553-1609]

w3 bt (S [1553]
S Ja l [1554] Lag
Jhayy Gany iy sl e e
S K S J Jaa
S SlS ol 10 V0 [1555]
3530 Rus 38 ddn s
ST IS 31,0 [1556] ¥ o
g e oe p=d)l [1557]
Ol e Uha Tigfity cllea
J [1558] Cms o G
Wl oo G s
Leod [1559] Jie i Lia
s 0 gm e Jdu
o B e J e
dsa o s J s [1560]
L) Jg ) (S g el 3y (b
w#@u&hddsj [1561]
Al by S5 A e
Js o5 [1562] <
LSl JS G a5 Ol e
15354 [1563] Wslis 1 ke 5
ds e 5 elid O Us
‘A.: ) ‘;m la_uL T
L Wi vgia sl [1564]
eraal & oallad IS pfchy
s Vigleds G [1565]
u‘* SO e s ol sy
S el J[1566] sl 1
ol sau sE b
[1567] o= hlA kil
08 e Jsf dJ ofla
= s sosh oY S35
Sl ad [1568] il s sisan
d [t o._l (s.i.@A e um\;
6T O £ J udd
OS O e Ghm [1569]
OsSep di 0 R Oy pad J3l
Tope i 215 [1570]
umulu,},s),_uv"u\m
y)s oS gﬁm [1571]
Ol Sy Gadh Ripd iy

das A llle S aalis [1572]
3 A% on ol i
& G, [1573] ¢ s
o A S8 D s
Al Jin o8 J sl g
o J3l o) s [1574]
B GAJ 5% ‘Xdﬂs 4 }.\.\.Lm
Jie Gus il ilS [1575)
oL o VN e o
¢ g @Uh s d da
o b sl i e [1576]
Usi ) J5 5585

[1553] barki bhott'* wardi bayda'
[1554] ‘aw ha-l-kéyk °z-zgar'® ‘ond
lapton bhabb rihit"" °l-mahall'® I-
*kbir'® [“mrattab b-[1555]-
ham’sta‘Sar lira n-nass kilu “aw
hawdik°l fiyun karaz*® w-"s-sokkar’'
’l-ward °b- a$rin [1556] lira I-kilu
‘akid® Satli®® halwi la-nass °t-tawli
bziba [1557] arhas® mon ‘an’d ‘a-
mahlik wen® Softun®® ma§ mon
zamén °bhabb °z-zhir’’  °bhabb
[1558] °I-bayt kallu yasbah®® b-"I-
war’d ya rabb °s-sama® ma fi §i*°
motl [1559] °t-tabi‘a z-zbdl' °I-
wa ‘ra ba ‘den®? °l1-bah’r w-"l1-mawz °l
‘am yatdéfas ba ‘dén®® °r-[1560]-rif
?l-halu b-"h 'l *$-sitfdn w-"I-’am’h
w-kall "anwd ‘°l-"aSya [1561] w-kall
?[-"at ‘an® *I-halwin °s-sdrhin ha-3-st
bydaffilak ‘albak °tsif [1562] °n-
nhitra w-"I-bhayrar®® w-"z-zhiir °b-
kall aSkéila w-‘atra w-’alwina
[1563] mzahhara hatta b-’I-handdi’
zah’r’’ r-rabit w-¥I-bnafsaz -
tabi‘a haydi®® la-yalli [1564] by ‘ilu
ma fi ‘alla® ma bolkoslun kol
ta ‘alimun b-"asba ‘i [1565] le5* mas
honni byrithu yahla ii-lun $i* 3aglz
‘ana aktar mon marra s altu®

[1566] °I-mal’hdin ‘aw ma ba ‘rif §ii
bysammu  hédlun*  yrihu v ahhtu
harahun ‘an [1567] hédlun® b-I-
‘awwal*® ba ‘déen’ byrithu
ywalwlu®  baddun l-hiari®  w-
‘onnun ‘am bymiitu™® w-lays [1568]
lays§  lo-’annun  héyfin’'  ’mn
*shannim®* °b-sabab °l-hatava | ‘a-
damirun® "@* '@ [1569] ba rafun
"mnih®® min kdn®’ ‘awwal Sal’s>® b-
’l-kawn® “ab’l ma ykin fi [1570]
hada hala’u kallu®® min °a hayda 1
ma bya °rfii wa-la ’ana hayydha®'
[1571]12 yamkin kamén yzarrbu®
ywa '’ fu Sar’it °s-Sam’s bukra $-Sams
[1572] °btalma* kormdlik ‘al-li
yawmit® °lli kanna mila’’hin bayn
Sazar  Cl-ward®  ‘a-[1573]-ras
tallit™  hows  °b-badli  zih®®
’rmddiyyi®®  w-barnayttu  1-’as¥
yawmit®  °lli  hallaytu  [1574]
yat'addam-li ¢ "awwal $T"' ‘taytu
Safit kéyk™ mon tommi™ w-[1575]-
kéinit °s-soni kabis™ mot’l halla™™
man_satta Sar soni ya rabbi ba “d

[1553] shall T wear a white [1554]
rose or those fairy cakes in Liptons
I love the smell of a rich big shop
at [1555] 7 1/2 d a 1b or the other
ones with the cherries in them and
the pinky sugar 11 d [1556] a
couple of 1bs of course a nice plant
for the middle of the table Id get
that [1557] cheaper in wait wheres
this I saw them not long ago I love
flowers Id love to [1558] have the
whole place swimming in roses
God of heaven theres nothing like
[1559] nature the wild mountains
then the sea and the waves rushing
then the [1560] beautiful country
with fields of oats and wheat and
all kinds of things [1561] and all
the fine cattle going about that
would do your heart good to see
[1562] rivers and lakes and flowers
all sorts of shapes and smells and
colours [1563] springing up even
out of the ditches primroses and
violets nature it is as for [1564]
them saying theres no God I
wouldnt give a snap of my two
fingers for [1565] all their learning
why dont they go and create
something I often asked him
[1566] atheists or whatever they
call themselves go and wash the
cobbles off [1567] themselves first
then they go howling for the priest
and they dying and why [1568]
why because theyre afraid of hell
on account of their bad conscience
ah yes [1569] I know them well
who was the first person in the
universe before there was [1570]
anybody that made it all who ah
that they dont know neither do I so
there [1571] you are they might as
well try to stop the sun [1572] from
rising tomorrow the sun shines for
you he said the day we were lying
among the rhododendrons on
[1573] Howth head in the grey
tweed suit and his straw hat the day
I got him to [1574] propose to me
yes first I gave him the bit of
seedcake out of my mouth and
[1575] it was leapyear like now
yes 16 years ago my God after that
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(Continued)

Typescript of the Transcription of the audio version James Joyce’s Ulysses: original
manuscript [U2] [U2] version (1922) [1553-1609]

12 Jaua WS 58 5[1577]  hdk °l-bawsi t-tawili ‘a-Swayy long kiss I near [1576] lost my
o silas gan s M g sl [1576] 70 ‘ata “ nafasi™® '€ “al-li "anni  breath yes he said I was a flower of
e [1578] 5 sba & UG zghrit *Z-Zabal’’ ¢ hayk nohna the mountain yes so we are [1577]

Ohia sl o J gl 2 el S
).:l [tV A(,‘.:U Lé_uxu O el
B 5 G 5l e [1579)]
PRES o¥y Sl e ) a
[1580] s & 8 sl
J .)3-‘-‘ [ X L5,)] J B }.\.\Lc B
o ool wll o
SN NS ) Jsh [1581]
d.\ Canlls ) djl d_\ [EPIEN
o S L [1582] 5 o~
Ujele JUS LS LS & &8
[1583] s ilsa o
B QU Py PRV PP
s Js s gdes J
dad JLe sal & [1584]
Jacques a 5tla J
(i sl XV ) b 4 gt
Js e J Cina)y [1585] &
g MVaSlad 1S5 L la
L 0 53355 [1586] i b
J <l :J) ;urd ):\u d
O Say r‘° J Gl
ohlz, Gl [1587)
J e @iz Jy sk
Us 250 Os uﬁhy [1588]
Sy MWVia Gy Uiy G
Gsosl Liss [1589] JS e
PSFAENPPPIE PAT R
Jas % [1590] L o
hrda e 05 s b (U
[1591] 5 Oxads G had 54
GE Oy oeade J A1)
I N F o
<ile J[1592] S J
Jegie J pad Js )i I
[1593] e} Cuite sl 5 e
el psla o faa b s
ke J e Gt g sl
o 5 [1594] dsade 2
e Mgy g QSIS
[1595] O e J olulis
}ML ?D d u:‘-‘,-.“ J xviiijgla
3 s s O3 e O
e U (T [1596] 5 uia
Ay i’ 5 Al 3y asté
& oS 3 [1597] 1 L
Qe o2 8 o jla 3 Gl g 5l
35 Sl ae egl) £ S
wu}ud‘;}m [1598]
PGSR NN
G508 5 JB[1599] Jie &l e

[1577] zhiir kallna Zosm *I-mara’® °é
haydi Sagli wahdi mazbita™ dla b-
hayétu w-[1578]-"5-sam’s karmdilik
‘am talma ‘ °l-yawm ' mansin hayk
kin ya Zabni lo-"anni $af t*° “annu
[1579] byafham ‘aw byhass sii hiyyi
l-mard® w-raf't “anni ba’dir halli
‘a-tul hatim b-"asba‘i [1580] w-
>‘taytu kall °I-lozzi*® “add ma ba dir
la-hadd "anni hallaytu yatlub manni
[1581] @l ¢ w-ma kin baddi
2awib® b-1->awwal bass *ttalla °t b-
*l-bah’r w-[1582]-’s-sama kont** ‘am
fakkir b-""28ya®  ktir °ktar®® ma
bya‘rafa b-molfit’ w-mister [1583]
stanhop® w-"astir® w-bayyi®® w-’I-
hatyar °l-‘abtan  grivz’’  w-l-
bahhara [1584] ‘am yal‘abu gatt
’l-hamdm tar °l-hamdm w-zak 'a
di w-l-fantiira bysammu ha-$-5°*
‘a-[1585]-rasif l-mina w-"I-hdris*
adddm bayt *I-hdkim ma* $i* fi
dayir [1586]  hiztu”  I-bayda
I’m ‘attar’® *d-ddyib” w-"l-bandt™
*I-"aspaniyydt” °l ‘am yadhaku b-
[1587]-sGldtun'® w-"msaun'™ °t-
tawili w-"l-mazaddt'® °s-sob’h |-
[1588]-yiindniyyin'® w-"l-yahiid w-
°l-‘arab w-"alla bya ‘rif min ba °d'*
mon kall'™ [1589] zawdya 'oroppa
w-§ari* *dyiik'"® w-sii’ *d-dzaz""" °l
kollu “am y'@i'" [1590] barrat
mahall larbi Saron w-"l-hamir °d-
_d‘l'ﬁlog mzahhtin nass na_‘yml_n110 w-
[1591)-"z-zalm  *I-gamdm'"  b-"I-
‘abdydt ndymin"? b-l-fayy ‘a-l-
draz'3 w-d-dwélib 1-kbiri [1592)
la-‘arabiyydt na’l t-twar''* w-l-
asr''® ?1-‘ati *1 ‘omru lif *s-snin '€
[1593] w-ha-l-magdrbi''® I-halwin
’l-IGbsin  ‘abyad ma‘ ‘amdmdtun
mat’l I°mliak™ ‘am ya *zmiik [1594]
to’ ‘ud b-"dkdkinun °z-zgiri w-ronda
ma‘ °5-$bébik °l-‘ati’a la-[1595]-
handta"® I- ‘inayn" °l ‘am yalma ‘u
b-Sa ‘riyyi ta-habitbun °ybiis °l-ha-
did w-[1596]-"I-hammarat °n-nass
fathin b-"l-layl w-"I-kastanyet'™ w-
laylit™®' *s-saba’na'? fiya [1597] I-
markib'® b-""alfaziras'** °I-hdris °1

‘am ya ‘mil barmtu_‘a-r-rdyi’'* ma'

flowers all a womans body yes that
was one true thing he said in his
life and [1578] the sun shines for
you today yes that was why I liked
him because I saw he [1579]
understood or felt what a woman is
and I knew I could always get
round [1580] him and I gave him
all the pleasure I could leading him
on till he asked me [1581] to say
yes and I wouldnt answer first only
looked out over the sea and the
[1582] sky I was thinking of so
many things he didnt know of
Mulvey and Mr [1583] Stanhope
and Hester and father and old
captain Groves and the sailors
[1584] playing all birds fly and I
say stoop and washing up dishes
they called it on [1585] the pier
and the sentry in front of the
governors house with the thing
round [1586] his white helmet
poor devil half roasted and the
Spanish girls laughing in [1587]
their shawls and their tall combs
and the auctions in the morning the
[1588] Greeks and the jews and the
Arabs and the devil knows who
else from all [1589] the ends of
Europe and Duke street and the
fowl market all clucking [1590]
outside Larby Sharons and the
poor donkeys slipping half asleep
and the [1591] vague fellows in the
cloaks asleep in the shade on the
steps and the big [1592] wheels of
the carts of the bulls and the old
castle thousands of years old yes
[1593] and those handsome Moors
all in white and turbans like kings
asking you [1594] to sit down in
their little bit of a shop and Ronda
with the old windows of [1595] the
posadas glancing eyes a lattice hid
for her lover to kiss the iron and
[1596] the wineshops half open at
night and the castanets and the
night we missed [1597] the boat at
Algeciras the watchman going
about serene with his lamp and O

Open Access © 2024 the author(s), published by Brill Deutschland GmbH | VeR unipress. This publication is licensed under a
Creative Commons Attribution-Non Commercial-No Derivatives 4.0 International license. https://doi.org/10.14220/9783737017336


http://www.v-r.de/de

Final Excerpt from James Joyce’s Ulysses in Lebanese

217

(Continued)

Typescript  of  the

manuscript [U2]

Transcription of the audio version
[U2]

James Joyce’s Ulysses: original
version (1922) [1553-1609]

uui)g}}mJSuumL
355 [1600] 5! Jaslli cilasia
BSTIESCS IS It
[1601] <52 J silas e33s
Js ey Js 205 J wluiag
[1602] 5 inas psdloa
o g e iy Uls e b dan
& oal ) s e ) s
f e st G105 [1603]
el J el ) sleay 618
s 6) Ma J hay (S5
Lt il S [1604]
3 e @y olia J
5% [1605] Jie shie e
L.r‘“‘ & y.« uﬂb 23 (s
[1606] 12235 (s) allay &
Lol Js sl ) e b
st 3l dis S S5
SRS ) e & [1607]
Gy Y ddy aga
sl goxa Hhe JSC21608]
Gls O o By e OIS ol
) [1609] 5% () s

‘andilu w-"6 [1598] ha-t-tawfi'*® 1
bathawwif'* mon zuwwa 6 w-l-
bal’r ’I-bahy *byahmarr'® marrat'®
motl [1599] *n-nar w-"grib"® -
Sams *b-kall mazdu w-sazar'' °t-tin
b-"2nayndt alaméda'> ¢ [1600] w-
kall'> *t-tor at °I-garibi z-zgtri w-"z-
zal’r w-"z-zor’” w-"s-saof'r [-’byiit
[1601] w-"2nayndt'>* ”l—war/’d w-"1-
yasmin — w-l-zeranyiam'  w-s-
sobbayr w-"**[1602]-2abal tari™’
w-"ana w-bant matrah °lli kont
zahrit *s-abal'® ¢ lommin Sakkayt
’z-[1603]-zahra b-5a‘ri mot’l ma
kdnu  ya®miu'®  l-bandt I
‘andalusiyydt ‘aw barki bhatt °I-
hamra'*® ¢ w-[1604]-kif'*" bdsni
tal’t hayt °l-magdrbi w-fakkart
mnith  huwwi mnith motlu mot’l
[1605] gayru'? w-mon  ba'da
Hab’t™®  monnu  b-‘inayyi yoria
yatlub e w-ba‘'da [1606] talab
monni'® rah ¢ ‘il % ya zah’rti
Z-zabaliyyi™® w-b-"I-"awwal’ ga-
martu [1607] b-"idayyi'® & w-
Saddaytu sawbi w-hayk adir'®®
yhass [1608] °b-kall ‘af’r sadri e w-
‘albu kiin ‘am yda>’ b-"Znin'> w-'é
It °é baddi"™' [1609] é.

44

[1598] that awful deepdown
torrent O and the sea the sea
crimson sometimes like [1599] fire
and the glorious sunsets and the
figtrees in the Alameda gardens
yes [1600] and all the queer little
streets and pink and blue and
yellow houses and [1601] the
rosegardens and the jessamine and
geraniums and cactuses and [1602]
Gibraltar as a girl where I was a
Flower of the mountain yes when I
put the [1603] rose in my hair like
the Andalusian girls used or shall I
wear a red yes and [1604] how he
kissed me under the Moorish wall
and I thought well as well him as
[1605] another and then I asked
him with my eyes to ask again yes
and then he [1606] asked me
would I yes to say yes my
mountain flower and first I put my
[1607] arms around him yes and
drew him down to me so he could
feel my breasts [1608] all perfume
yes and his heart was going like
mad and yes I said yes I will [1609]
Yes.

14 Other geminated verbs (CaCC, yCoCC) in the corpus, e.g.: bhabb “I love” [1554],

[1557]; hallaytu [yat addam-1i] “I got him [to propose to me]” [1573]; byhass ‘he feels’,
orig. “[he] felt” [1579]; gatt [I-hamdm] ‘[the pigeons] sat down’, name of the game,
orig. “all birds fly” [1584]; Sakkayt “I put”, ‘I placed [a rose]’ [1602]; Saddaytu [sawbi]
“[I] drew him [down to me]” [1607].

15 Feminine adjective of colour: bayda < *bayda’ “white” also [1586]; see hamra <
*hamra’ “red” [1603]; cf. feminine marker a < *a :’s-sama ‘the heaven’, orig. “heaven”
[1558] and ‘the sky’, orig. “sky” [1582].

16 Unlike in Standard Arabic and in the vast majority of dialectal texts written in the
Arabic alphabet, the translator, according to his pronunciation, places the Sadda
above a given ‘sun letter’ and the letter representing /z/ (z), instead of using the
definite article written as ’I- [d ()], e. g.: \ sk *t-tawli “the table” (SA A5\l al-tawila)
[1556]; h-ulg ’t-tabi'a ‘the nature’, orig. “nature” (SA 4xxhll gl-tabia) [1559]; Lsedi %$-
sam’s “the sun” (SA 3 gl-Sams) [1571]; Jua °z-zbdl “the mountains” (SA Jual) gl-
gibal) [1559]. In this case, the notation of Sadda is obligatory, because it indicates that
a given word is definite; cf. two variants before obstruent /d/: 1) with assimilation: ¢

z'3 ‘a-d-draz [U1]; 2) without assimilation: z',3 J& ‘a-I °draz “on the steps” [U2]
[1591], see note 113; for /Z/ see exception without assimilation: s sl J°I-Zeranyam
‘the geraniums’ note 135.
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17 The translator writes the feminine ending as ta’ marbiita (3) only in genitive
constructions where /t/ is pronounced, e.g., in this line: Js= J 4=y, rihit °l-mahall
‘smell of the shop’; cf.: 1) Ji2 34 zahrit °2-Zabal “flower of the mountain” [1576] but
2) )25 z-zahra “the rose” [1602-1603], spelled with “alif where /t/ at the end of the
word is not pronounced.

18 The definite article °I- is written in the corpus separately before ‘moon letters’, e.g.:
Jas J°l-mahall “the shop” (SA J~&l al-mahall) [1554]; =<2 J°I-‘am’h “the wheat” (SA
il gl-gamh) [1560]; L&) J °I-"aSya ‘the things’ (SA LY gl- ‘asya’) [1560]; for ‘sun
letters” and exceptions with /d/ (and also /Z/), see notes: 16, 113 and 135.

19 No equivalent for “big” [U1].

20 °l mohsiyyin karaz ‘that are stuffed with cherries’ [U1]; collective nouns, e.g.: karaz
‘cherries’ [1555]; *z-zhiir ‘the flowers’, orig. “flowers” [1557]; I-war’d: 1) ‘the flowers’,
orig. “flowers” [U1] [1557], see note 27; 2) ‘the roses’, orig. “roses” [1558]; 3) Sazar °l-
war’d ‘[the trees of] thododendrons’ [note VIII]; °d-dziz “the fowl”, ‘the chickens’
[1589]; *l-yasmin “the jessamine” [1601]; °l-Zéranyam ‘the geraniums’, orig.
“geraniums” [1601]; °s-sobbayr ‘the cactuses’, orig. “cactuses” [1601]; Zith “tweed”
[1573] and baz’r ‘seeds’ [note IX].

21  ma'malin b-sokkar plur. ‘made with sugar’ [U1].

22 No equivalent for “of course” [U1].

23 mazhariyyi “plant” [U1].

24  b-’arhas “cheaper” [Ul].

25 Monophthongization: wen “where” < *wen <*wayn, variant: wayn [U1] [1557], see
next note; les “why” [1565], variant lays [1567], [1568]; kif “how” < *kayf [1604].
However, the diphthong /ay/ in closed syllables is generally preserved, e.g.: bayt
“house” [1558]; bayn “among” [1572]; hayk “so” [1576], [1578], [1607]; layl “night”
[1596]; hayt “wall” [1604]; cf. the retention of the diphthong /aw/ in closed syllables,
e.g.: "l-kawn “the universe” [1569]; hawn ‘here’ [note IX].

26  wayn (03) Safta ‘where did I saw it’ [U1].

27  ’l-war’d coll. ‘the flowers’ [U1].

28  bhabb Sif’l-bayt ‘am yasbah ‘I love to see the house swimming’ [U1].

29 The feminine marker a < *a’, see also [1582].

30 The translator reproduces Joyce’s omission of apostrophes in contractions. For this
purpose, he omits the spellings of ‘alifand ya . He also modifies his other orthographic
rules for writing words separately: 1) (i3 wen [sic] Softun ‘wheres I saw them’, orig.
“wheres this I saw them” [U2] [1557], see notes: III and 25; cf. i (ns wayn [sic] Softa
‘where did I saw it’ [U1]; 2) &8 mad f7 57 “theres nothing” [U2] [1558], see note IV; cf.
= 4 mad fi$T‘there’s nothing’ [U1]; 3) 4 ma [sic] fi “theres no” [U2] [1564], see note V;
cf. & lemd fi ‘thereis no’ [U1]; 4) u—Ig—EA mas honni “dont they” [U2] [1565], see note VI;
cf. & (i mag honni ‘don’t they’ [U1]; 5) ([sic, double 3] 558 =) \d I ma (bya’rfi) “that
(they) dont (know [it])” [U2] [1570], see note VII; cf. (ss2,2x) W J [ma (bya®rfa) ‘that
(they) don’t (know it)’ [U1]; 6) (%) US4 ma [sic] kdn (baddi) ‘1 didnt (want)’, orig. “I
wouldnt (answer)” [U2] [1581], see note X; cf. (s%) 08 Wemd kin (baddi) ‘I didn’t (want)’
[U1]; 7) $Sad < bayt 2-hdkim ‘the governors house’, orig. “governors house” [U2]
[1585], see note XV; cf. oSl J < bayt 2-hdkim ‘the governor’s house’ [U1]. The
translator explains why he provided no equivalent for the missing apostrophes in
contractions in: 1) “theyre afraid” [1568]; 2) “womans body” [1577] and 3) “he didnt
know” [1582], see note III; cf. spelling name Jacques with lowercase letter (jacques) in
Latin alphabet [1584], see note XIII; for “Liptons” [1554], see note II; cf. also no
equivalent of missing apostrophe in: “[Larby] Sharons”: (s )4 )4 [larbi] Saron [1590].

31 w-"2-zbdl ‘and the mountains’ [U1].

32 w-ba‘dayn [sic] ‘and then’ [U1].

33 w-ba‘dayn [sic] ‘and then’ [U1].
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34 The voiceless uvular stop *q is realized by the translator as a glottal stop and always
written by him in the dialectal words as a hamza, Ptonka, Between Linguistics, Poetry,
and Ideology, (note 1 above), e.g.: 1) in word-initial position, e.g.: <ili ‘albak “your
heart” [1561]; J% “ab’l “before” [1569]; L 'al-li “he told me” [1572], [1576]; shaih
‘andilu “his Jamp” [1597]; 2) in the middle position of word, e. g.: 4iii $a fit “the bit”
[1574]; <\iuh *t-tor at “the streets” [1600]; Lie J°l-‘ati’a plur. “the old” [1594]; 3) in
word-final position, e.g.: ss& sii’ “market” [1589]; +\) € ‘a-r-rdyi’ ‘calmly’, orig.
“serene” [1597], for the meaning see note 125. In words from SA, where /q/ is
pronounced, the translator writes the letter gaf (3): Ji& bugayl ‘Erica carnea’, ‘winter
heath’, see note VIII; also: ~.# al-qarya ‘the village’ and ./ tariq ‘way’ in the title of
"Anis Furayha’s book: Al-Qarya al-lubnaniyya. hadara fi tariq az-zawal ‘The
Lebanese village. A civilization on the way to extinction’, see Plonka, Les macro-
biotiques en libanais, p. 347, fig. 5, notes: 1 and 3, (note 1 above).

35 at'an < *qut‘an ‘herds’.

36 Two variants of the external feminine plural -dt/-at: bandt “girls” [1586], [1603]; Salit
“shawls” [1587]; mazdddt “auctions” [1587]; ‘abdydt “cloaks” [1591]; ‘arabiyyit
“carts” [1592]; ‘amdmdt “turbans” [1593]; handt “posadas” [1595]; hommarat
“wineshops” [1596]; marrat “sometimes” [1598]; Znayndt “gardens” [1599], [1601];
tor’at “streets” [1600].

37  zah’r coll. ‘flowers’ [U2], zahrit ‘flower of > [U1].

38 Without w- ‘and’ [U1].

39 Deliberate inversion in relation to the uses consistent with Joyce’s text: “t-tabia haydi
“nature it is”; cf. the version consistent with the usage: haydi t-tabi‘a ‘it is nature’ [U1].

40 Cf. existential phrase ma fi 57 “theres nothing” [1558]. As in Hlayyil’s earlier texts, the
llgature ‘alif () and lam (J) is written: Uand not like in SA: Yor Y. In the manuscript it
is spelled for: 1) la: G “dla ‘he said it’, orig. “he said” [1577]; 2) ld: AU $GlGtun “their
shawls” [1587]; 3) la: lai°glameda “Alameda” [1599]; 4) la with emphatic liquid /1/:
i *glla “God” [1564], [1588).

41 Monophthongization: [és < lays, see note 25.

42 Without byrithu “they go” [U1].

43 Sig, initial consonant cluster; w-marrat bas alu ‘an °l-maPhdin ‘and I sometimes ask
him about the atheists’ [U1].

44§ ma kin ‘whatever’ [U1].

45  yrihu y'ahhtu harahun ‘an hilun ‘they go and scrape their shit off themselves’,
y ahhtu ‘they scrape off” < *yuqahhitina; lizim hanni yballsu ynaddfu washun ‘they
should start cleaning up their filth’ [U1]; the interdental fricative *d shifted to dental
stop /d/: ynaddfu ‘they clean’ < *yunaddifiina; cf. notes: 82, 96 and 97.

46 ‘awwal $i ‘first thing’ [U1].

47 w-ba'dayn ‘and then’ [U1].

48  honni byabku ‘a-kall §i ‘they cry about everything’ [U1].

49  w-wadih ‘annu ldzomlun ’abiina ‘and it is evident that they need a priest’ [U1].

50 w-honni b-hdlit n-nozd ‘and they are in a state of agony’ [U1].

51  byhdfu ‘they are afraid’ [U1].

52 Also pronounced by the translator: Zhannam.

53  waza' damirun ‘pain of their conscience’ [U1].

54 Interjection ‘a “ah” [1568], [1570]; cf. 0 “O” [1597], [1598].

55 The translator emphasizes [note XX] that the lack of capital letters in the Arabic
alphabet prevented him from conveying significant distinctions in Joyce’s spelling:
I) affirmation adverb yes, which begins and ends the 18th episode, Penelope. It appears
twenty times in the lines 1553-1609: nineteen written in lowercase as “yes” and once
written with a capital letter as “Yes”, which ends the novel [1609]. In the Lebanese
translation, it is realized by one form ! ‘¢ for interpretation see, e.g., J. Derrida:
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Ulysse gramophone. Deux mots pour Joyce. Paris 1987; A.N. Fargnoli, M.P. Gillespie:
Reading James Joyce. An Introduction. New York/London 2023, pp. 88, 111, 115; W.Y.
Tindall: A Reader’s Guide to James Joyce. London 1959, pp. 232-235; II) the word
flower (not flowers) is written in two ways: 1) “flower” [1576], [1606] and 2) “Flower”
once in: “I was a Flower of the mountain” [1602]. In the Lebanese translation, they are
realized by one form 58 zahrit; see Hlayyil’s explication, note XX; cf. intentional
spelling of the name Jacques with a lowercase letter (jacques) [1584] and new
connotations unintended by the translator [1589], note 106.

56 Adverb of manner, see also, e.g.: ‘a-moahlik ‘slowly’, orig. “wait” [1557]; ‘u—r—rﬁyi’
‘calmly’, orig. “serene” [1597], see note 125.

57  wayn kin ‘where was’ [U1].

58 ’awwal hada ‘the first one’ [U1].

59 Retention of the diphthong /aw/ in closed syllables, see also hawn ‘here’ [note IX]; for
the diphthong /ay/ in closed syllables see note 25.

60 hala’ kall s ‘[who] created everything’ [U1].

61 ma bya®rfu w-"ana kamdn ‘they don’t know and neither do I’ [U1].

62 w-Su bygayyir ha-s-s7 ‘and what does it [this thing] change’ [U1].

63  fiyun yZarrbu kamdn ‘they can try as well’ [U1].

64  btosru’ ‘[the sun] rises’ [U1].

65 nhar ‘daytime’ [Ul]. According to the translator, secondary velarization is not
phonemic here, as it is in Damascus, see minimal pair: nhar ‘daytime’ and nhar ‘he
broke down’, J. Lentin: Damascus Arabic. In: Encyclopedia of Arabic Language and
Linguistics [hereafter: EALL]. Vol. 1, eds. K. Versteegh et al. Leiden/Boston 2006, p. 547.

66  baynsazar’l-gar ‘among the laurel trees’ [U1]; relative clause in the construct state: *Ili
konna mlahin [...], see also [1573-1574], note 70, and [1596-1597], note 121.

67 ‘a-tallit haws (with quotation marks: “w+3”) ‘on “Howth” hill’ [U1].

68 zuh “tweed” [1573] < cith coll. “du drap: une sorte de drap”; ¢itha “un manteau de
drap, de coupe et de facture orientale”, A. Barthélemy: Dictionnaire arabe-frangais
(Dialectes de Syrie, Alep, Damas, Liban, Jérusalem). Paris 1935-1969, p. 139, s.v. Cih.

69 kdn b-bad’ltu s-siif *r-rmddiyyi ‘he was in his gray wool suit’ [U1].

70  Relative clause in the construct state: °lli hallaytu yot ‘addam-1i, see also [1572], note 66
and [1596-1597], note 121.

71 No equivalent for “first” [U1].

72 $a’fi mon ‘atit al-gato | ‘a-yinsin ‘a bit from the piece of cake with anise’ [U1]. The
French word gateau ‘cake’ is written in this place in Latin letters.

73 1 kdnit b-tommi ‘that was in my mouth’ [U1].

74  w-kdnit wa ta s-soni kabis ‘and at that time it was a leap year’ [U1]. The translator
provides other variant for ‘leap year’: in the construct state N. + [-Adj.: sant °I-kabis [cf.
Barthélemy, Dictionnaire, p. 701, s.v. kabis, (note 68 above)] like sant "l-iﬁyi/sant ’z-
Zdyi ‘next year (except for other variants: °s-soni I-Zdyil’s-soni Z-Zdyi; cf. other
examples without assimilation of the article notes: 113 and 135); see also, e.g.: S.
Prochdzka: Cilician Arabic. In: EALL. Vol. 1, eds. K. Versteegh et al. Leiden/Boston
2006, p. 395.

75 halla’ ‘now’ < *ha-l-waqt [1575].

76 ma ‘dort ’tnaffas ‘I couldn’t breathe’ [U1].

77  zahra barriyyi ‘wild flower’ [U1].

78 nohna zZos’m °l-mara ‘we are woman’s body’ [U1].

79  haydi sagli mazbiita ‘this is a true thing’ [U1].

80 rof't Tknew’ [Ul].

81 $ua ya'ni l-mara ‘what a woman means’ [U1].

82 The interdental fricative *d shifted to sibilant /z/: [5zzi < *ladda; cf. notes: 45, 96 and
97.
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83  b-"l-'awwal ma kdn baddi ziwib ‘first I didn’t want to answer’ [U1].

84 w-kant ‘am fakkir ‘and I was thinking’ [U1], see next note.

85 asya < *’asya’ “things”; cf. [1560]. In [U2], the translator removed the preposition b-
(here: “of”) referring to the verb fakkar ‘to think’ from twenty-two excerpts, see notes
below: 87-91, 93-94, 98, 103, 106-107, 109, 111, 115-116, 119-120, 130-131, 133-134,
137. He changed it to adapt the syntax of his Lebanese version to Joyce’s stream of
consciousness technique. He retained this preposition only in one place, immediately
after the mentioned verb: kont ‘am fakkir b-""asya ktir “ktar “I was thinking of so many
things” [1582]. The translator considers omitting this preposition as inconsistent with
the Lebanese syntax, see Fargnoli’s and Gillespie’s remarks on note 3.

86 Paronomasia (root repetition) ktir “ktar; b-’ktir "asya ‘of a lot of things’ [U1].

87 w-"b-molfi (with quotation marks: “,:25”) ‘and of “Mulvey” [U1].

88  w-"b-mister stanhob (with quotation marks: “c 5l jiwe”) ‘and of “mister Stanhope™
[U1].

89  w-"b- astir (with quotation marks: “ i) ‘and of <’ Astir” [U1], see note XI.

90 w-"b-bayyi ‘and of my father’ [U1].

91 The word “captain” [1583] is translated as; 1) (&S kapten in: w-b-"I-kdapten griivz °I-
hatyar (with quotation marks: “ 355 ¢4\ J”) ‘and of “captain Groves”, the old man’
[U1] and 2) (Mas “abtan [U2].

92 hayk bysammu lo'bitun ‘that way they call their game’ [U1].

93 w-b-’l-hdris ‘and of the sentry’ [U1].

94 w-"b-$i1 ‘and of what’ [U1].

95  fi ‘a-bornayttu ‘is on his helmet’ [U1]; cf. barnayttu I- 'ass “his straw hat” [1573].

96 The interdental fricative *¢ shifted to dental stop /t/: m'attar “poor” < *mu'attar, see,
e.g.: tydb ‘clothes’ < *tiyab [note XXI]; cf. notes: 45, 82 and 97.

97 The interdental fricative *d shifted to dental stop /d/: ddyib ‘melting’ < *da’ib
‘melting’; cf. notes: 45, 82 and 97.

98  w-b-’l-bandt ‘and of the girls’ [U1].

99 Pronounced with /p/.

100 ma‘ saldtun ‘with their shawls’ [U1].

101 Apheresis: msat “combs” < * ‘amsat, see note 113; cf. wlid ‘children’ < * ‘awlad [note
XII1].

102 w-mazddit ‘and auctions’ without definite article °I- [U1].

103 w-b-"l-yindniyyin ‘and of the Greeks’ [U1].

104 min kamdn ‘who else’ [U1].

105 nds man kall ‘people from all’ [U1].

106 w-"b-3dri‘ *dyik (with quotation marks: “4s%) ‘and of “Duke” street’ [U1]. This
excerpt acquires new connotations in the Lebanese version, unintended by the
translator. The toponym “Duke [street]” is homonymous (dyiik) and homographic
(£153) with the Lebanese word dyiik ‘roosters’. The interpretation of this toponym as
the appellative roosters, in connection with the excerpt w-sii” °d-dzdz °l kollu ‘am y @i
“and the fowl market all clucking” is even more plausible since there are no capital
letters in the Arabic alphabet, and the translator, in order to adapt the notation to
Joyce’s spelling in Penelope, abandoned the quotation marks (see the difference
between “&l52¥” [U1] and <53 [U2], both for “Duke [street]”) usually used in Arabic
when writing foreign names.

107 w-"b-sii’ °d-dzadz ‘and of the fowl market’ [U1].

108 The realization of uvular consonant *q as a glottal stop /’/ in the verb y’d’i ‘[fowl]
clucks’ (orig. “clucking”) < *yuqagqi results in a (partial) loss of the iconicity of the
onomatopoeia, that is, the lack of phonetic imitation of animal noise.

109 w-b-’l-hamir I°mattara ‘and of the poor donkeys’ [U1].
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110 ‘am totfarkas w-nass no'sini ‘[the donkeys] are slipping half asleep’ [U1] with
paronomasia: nass no'sini.

111 w-b-"n-nds °l-goraba ‘and of the strange people’ [U1].

112 ’n-ndymin b-"kbdbitun ‘sleeping in their cloaks’ [U1].

113 Apheresis: draz “steps” < * adrag, see note 101. In this place, before obstruent /d/, the
assimilation of the article is not spelled according to one of the translator’s
pronunciations. The excerpt “on the steps” ‘a-I-draz [1591] is written in [U2]: z| 2 J&.
In [U1], the variant with assimilation is spelled: z!J3 ¢ ‘a-d-draz. The translator gives
other examples without assimilation: with the obstruent /d/: ‘a-I-’dhiir here: ‘on the
hills’; dah’r: “plateau au sommet d’une montagne”, Barthélemy, Dictionnaire, p. 464,
s.v. dahr, (note 68 above); also with three sibilants: 1) /s/: ‘a-I-"shiin ‘on the plates’; 2)
[z/: b1 "zwiérib ‘in the narrow streets’ and 3) /%/: ‘a-1-"zhds ‘on the small donkeys’; cf.
notes: 74 and 135.

114 twéir “bulls” [U1].

115 w-b-"l-"asr °l-'ati’ ‘and of the old castle’ [U1].

116 w-b-"l-magdrbi ‘and of the Moors’ [U1].

117 ka-’"annun “mlik ‘as if they are kings’ [U1].

118 ma‘’$bdbika I-‘ati’a motl *$bébik °l- 6télédt ‘with its old windows like the windows of
the hotels’ [U1]. In the translator’s dialect, there is a phonological opposition: /a/-/4/:
1) handt ‘inns’, orig. “posadas” and 2) hdndt ‘squares [of the chessboard]’.

119 Pseudodual; b-inayn ‘of eyes’ [U1]; cf. e.g.: ‘idayyi ‘my hands’ [1607]; ‘idayyun ‘their
hands’ [note XII]. )

120 b-’l-kastanyet (with quotation marks: “cwiinS”) ‘of the “castanets™ [U1].

121 w-"b-laylit ‘and of the night’ [U1]; relative clause in the construct state: ’s-saba 'na fiya
[...], see [1572], note 66 and [1573-1574], note 70.

122 Regressive assimilation: I* > /s/.

123 “s-Sahtar “the boat” [U1], in this meaning also Sahtira.

124 ‘alzaziras < *al-gazira (al-hadra’) ‘The (Green) Island’; ’alzaziras (with quotation
marks: “ol_ al”) “Algeciras™ [U1].

125 Orig. serene < Spanish sereno, i.e., “what the unarmed nocturnal police in Spanish
towns and cities call out as they make their rounds, and also what those police are
called”, D. Gifford, R.J. Seidman: Ulysses Annotated, p. 634, (note 11 above).

126 sahbit *$-sati ‘downpour lasting for a long time’ [U1].

127 °l bothallik *thaf ‘that makes you fearful’ [U1].

128 Form IX; the translator emphasizes that he does not use Form IX for other colours; cf.
Barthélemy, Dictionnaire, p. 175, s.v. hmarr, (note 68 above); see, e. g.: 1) for Soukhne
(Syria): P. Behnstedt: Der arabische Dialekt von Soukhne (Syrien), Teil 2: Phonologie,
Morphologie, Syntax. Teil 3: Glossar. Semitica Viva 15. Wiesbaden 1994, p. 88; 2) for
Latakia (Syria): M. Klimiuk: Arabski dialekt Latakii (Syria). Fonologia i morfologia.
PhD thesis (unpublished), Warszawa, Uniwersytet Warszawski 2011, p. 122; 3) for
Antiochia: A. Werner: Antiochia Arabic. In: EALL. Vol. 1, eds. K. Versteegh et al.
Leiden/Boston 2006, p. 117. In this line [1598] in [U1], there is a participle of Form IX:
=ds mohmarr ‘reddish’, see A. Barthélemy, Dictionnaire, p. 175, s.v. hmarr, (note 68
above); cf., e.g., in Cilician Arabic in which the participles of Form II are used for verbs
of Form IX, S. Prochdzka: Cilician Arabic. In: EALL. Vol. 1, eds. K. Versteegh et al.
Leiden/Boston 2006, p. 393.

129 Alliteration: *l-bal’r °I-bahr "byshmarr marrat ‘the sea, the sea sometimes reddens’.

130 b-"¢rub ‘of the sunset’ [Ul]. According to the translator, in his dialect, there is no
plural of the word grib ‘sunset’.

131 b-sazar ‘of the trees’ [U1]. )

132 b-’bsitin 'alaméda (with quotation marks: “}xeU) ‘of the “Alameda” gardens’ [U1].

133 w-’b-kall ‘and of all’ [U1].
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134 w-b-"2nayndt ‘and of the gardens’ [U1].

135 According to the translator’s pronunciation without assimilation of the article ’l > °z:
’l-zeranyim also pronounced: *Z-zéranyum ‘the geraniums’, orig. “geraniums”; cf.
notes: 74 and 113.

136 Without w “and” [U1].

137 b-Zabal tari’ (with quotation marks: “s s Jia”) ‘of “Gibraltar” [U1]. This excerpt
[1602] acquires new connotations in the Lebanese version, unintended by the
translator. The first word of the toponym zabal tdri’ means ‘mountain’ (‘Gibraltar’ <
gabal tariq ‘Mountain of Tariq’) and it precedes the sentence with the same word: kant
zahrit °Z-Zzabal “I was a Flower of the mountain”.

138 lommin kant sabiyyi zahra barriyyi ‘when I was a girl, wild flower’ [U1].

139 bya°mlu ‘they do’ [U1].

140 Feminine adjective of colour: hamra < *hamra’ “red”, see bayda < *bayda’ “white”
[1553], [1586]; cf. the feminine marker a < *a : ’s-sama: 1) ‘the heaven’, orig. “heaven”
[1558] and 2) ‘the sky’, orig. “sky” [1582].

141 Monophthongization: kif < *kayf “how”, see note 25.

142 w-fakkart "annu huwwi "ahsan man gayru ‘and I thought he was better than the other
one’ [U1].

143 5tt (2ie) tlab’t ‘T asked again’ [U1].

144 w-razi' talab manni ‘and he asked me again’ [U1].

145 ‘2za baddi ‘e ’uli 'é ‘if ] want yes say yes’ [U1].

146 ya zah’rti I-barriyyi ‘O my wild flower’ [U1].

147 w-"awwal $i “and first” [U1].

148 Pseudodual; cf., e.g., ’I-inayn [1595].

149 ta-ya dir “so he could” [U1].

150 motl ’l-mazniun “like mad” [U1].

151 ba’bal “I accept” [U1].
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Summary

The paper is a contribution to the field of Arabic dialectology, more precisely to the study of
contemporary artistic production in Lebanese. The article presents a unique manuscript
translation of the excerpt of James Joyce’s Ulysses, the last passage of Molly Bloom’s solil-
oquy, written in the stream of consciousness narrative technique. The translator is *Amir
Hlayyil, Maronite poet and ethnographer from Kfar Shima in southern al-Matn. The paper
includes a collation of two versions of the translation, dialectological commentary along with
the analysis of the idiosyncrasies of spelling in the manuscript, typescript in the Arabic
alphabet of the final version of the translation, its transcription, Hlayyil’s philological glosses
with their transcription, and the English translation. The appendix contains six facsimiles of
the presented document. The open access version of the paper is supplemented by two audio
files read by "Amir Hlayyil: his translation and commentary.

Keywords: James Joyce, Ulysses, stream of consciousness, Molly Bloom’s soliloquy, inter-
cultural translation, Arabic dialectology, Lebanese dialect
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shall I wear a white rose shall 4 e e Db shall  wear a white rose = Lag so;laa é)a

BUEEAT I R PR FUR TS ‘csdulax i g b Jy Jliw L wear J=45 T wear a red
barki bhatt wardi bayda "agal [Fr. égal ‘equal’] sal ‘ay wer e wayt rowz [shall I wear a
white rose]: sat’r mon ganniyyit Sal ‘ay wer ‘e wayt rowz Sal ‘ay wér ‘e réd [shall I wear
a white rose shall I wear a red] w-f2°l wer [wear] ma byan dl b-"l-lobndni alla la-t-
tydb, bhatt wardi, *bsokka b-sa‘ri ‘aw bzayyin fiya tydbi. [‘barki bhott wardi bayda =
shall I wear a white rose: a line from the song: Shall I wear a white rose shall I wear a
red and the verb wear is used in Lebanese only for the clothes, I put a rose, I place it in
my hair or I decorate my clothes with it’]; see note XXI.

O & iladis (5L (2 o :Lipton = Osad B
lopton ‘agal [Fr. égal ‘equal’] Iopton [Lipton] ‘as’m mahall say w-"smdni b-dablin.
[‘Lipton = Lipton: name of the tea and food shop in Dublin’]. The translator gave no
equivalent of missing apostrophe in: “Liptons” [1554]; cf. also: “[Larby] Sharons™:
O M8 [Y] [larbi] Saron [1590].
orthographe Js s il 0 Cu cwhere’s 8 Lo (s 543 swheres this I saw i oy = faisy

L\.\)L_Q e Lty e o he L_ILAXS@JG\JA}‘ J.\JJ&&_}LAXSJJ}L\ALJAE‘&U
wen Saftun "agal [Fr. égal ‘equal’] wayn softun werz das ‘ay sow [wheres this I saw]:
§oys ma katab werz [where’s], Zarrabt b-"l-labnéni w-b-"l-'ortograf [Fr. orthographe
‘orthography’] taba‘i "a‘mil matlu b-"l-kalmét *5lli ba dir “iisola, w-fi kalmatgayrun
ma btazbat ma‘un ha-t-tari’a. [‘wen Saftun [cfadss] = wayn Saftun [cfes cps] wheres
this I saw: Joyce did not write where’s, I tried to do the same as him in Lebanese and
in my orthography, joining words where I could, and there are other words that do
not fit together this way.’]. The words wen saftun/wayn softun mean ‘Where did I see
them’ (according to the Joyce’s style: ‘wheres them I saw’) and not ‘Where’s this I
saw’. They correspond to the excerpt “wheres this I saw them” in the original [1557];
see also note 30. )

.there is nothing <8 L w33 ;theres nothing 5 & b = o i
ma fi$T agal [Fr. égal ‘equal’] ma fi $ideérs nasink [theres nothing]: goys ma katab der
‘as nasink [there is nothing]. [‘ma fi 57 [ &3] = ma fi §T [ 2 ] theres nothing:
Joyce did not write there is nothing’]. Joyce did not use apostrophes in this excerpt,
so this should be mentioned in the translator’s note: Joyce did not write there’s
nothing’ and not: ‘Joyce did not write there is nothing’; see also note 30.

.there is no < L 4w 523 stheres no & b = (i
ma fi ‘agal [Fr égal ‘equal’] ma fi ders now [theres nol: goys ma katab der "as now
[there is no]. [‘ma fi [ 2] = ma fi [ 2 ] theres no: ]oyce did not write there is no ’].

.why don’t they i L w523 :why dont they o Gie = e
ma$ hanni "agal [Fr. égal ‘equal’] mas hanni way dont dey [why dont they]: goys ma
katab way dont dey [why don’t they]. [‘mas honni [Sigie] = mos honni [ Jis] why
dont they: Joyce did not write why don’t they’]. The words mas honni mean ‘don’t/
dont they’ and not ‘why don’t/dont they’; see also note 30.

.don’t know <€ L (s 543 :dont know e J = L ¥
I'ma agal [Fr. égal ‘equal’] I ma dont now [dont know]: goys ma katab dont now
[don’t know]. [l ma [\l] = I ma [« d] dont know: Joyce did not write don’t know’].
The words W J/Lel mean here ‘that (they) don’t/dont (know)’ and not ‘don’t/dont
know’; see also note 30.
LL‘»)yJA);dau;ubﬂuéLu(db;dmdM) &l =i :thododendrons = a3 sd v
@L}\dm}\um«_m‘)}w\m
Sazar’l-war’d "agal [Fr. égal ‘equal’] rododendronz [thododendrons]: SaZar "aw Zabb
(mat’l Zobb °l-wazzdl) byatla’ *b-lobndn w-bya‘'mil war’d lawnu zah’r, b-"l-fusha
‘asmu wardiyyit [sic] buntus ‘aw buqayl ‘aw halang. [‘SaZar °l-war’d = rhododen-
drons: trees or shrubs (like shrubs °l-wazzdl [i.e., ‘Spartium junceum’, ‘Spanish
broom’]) grow in Lebanon and produce pink flowers [whose colour is pink], in the
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classical Arabic, it is called wardiyyit [sic] buntus [i.e., ‘Rhododendron ponticun?’,
‘short-fruit rhododendron’] or buqayl or halang [i.e., ‘Erica carnea’, ‘winter
heath’]’]. The phytonym bugaylis a synonym of the phytonym buntus, G. Tohmé, H
Tohmé: Guide des arbres arbustes, arbrisseaux et fougeres de la réserve de biosphére
du Jabal Moussa. s.l. 2013, p. 33; for the phytonym °l-wazzdl [‘Spartium junceum’,
‘Spanish broom’], see Ibid., p. 43.
J‘(‘-‘-"‘)S‘L“u'“ u}uuLl6u.\.]=u3))asumJ\JJJ)Aj\uy;)ﬁdatswuuuseedcake_da\s ix
UUGASJerothuedL\ch Jau.u};a ‘MJWJM*AEMJJSJM‘U»&AW} ‘A_fa\_ul
i o8 1 d (P g a0 sl Jis 4 byl Ji)n u—vu ¢sperme _ sl semence = seed
S5 ) 587 Caniay “lle J g0 OB 58 Jsiie Al is 8D 3ba I3
keyk agal [Fr. égal ‘equal’] sidkéyk [seedcake] *b-lobnan *mna‘mil keyk fiyu hbib
‘aw baZ’r dowwar °s-sam’s, baZ’r la 'tin, y&nsan... bass ma alu "as’m b-’l-lbbndni, w-
ma$ “mhomm hawn ‘asm °l-kéyk "add-ma mhomm $u l-ma’sid fih, goys dall ‘a-I-
ma'na - érotik [Fr. érotique ‘erotic’] I-"l-kalmi lo- ann sid [seed] ya'ni samds [Fr.
semence ‘semen’] ‘aw spérm [Fr. sperme ‘sperm’’], ya‘ni bazrit °l-haydt, w-hawn fi
tabddul ‘adwar ramzi, yani l-mara ‘am ta'ti bazrit °l-haydt la-r-razzal. w-b-I-
Lbnini mon’il “Si ha-l-bazri I-atli”, w-mansabb “kass aht °lli bazzarak”. [‘keyk =
seedcake. In Lebanon, we make cake with grains or sunflower seeds, pumpkins
seeds, anise... but in Lebanese, there is no name for it, and the name of the cake is
notasimportant here as what is intended in it, Joyce pointed to the érotique [‘erotic’]
meaning of the word because seed means semence [‘semen’] or sperme [‘sperm’], it
means seed of life, and here there is a symbolic exchange of roles, it means that a
woman gives a seed of life to a man. And in Lebanese, we say “What a bad seed”, and
we curse “Sister’s pussy which bore you”’] There is a double meaning here: kass
‘ahtak with pronominal suffix -ak 2nd sing. masc. ‘your’ means: ‘Screw you’.

T wouldn’t 8 Le (w543 :T wouldnt oS L = i<
ma kdn ’agal [Fr. égal ‘equal’] ma kdn 'ay widont 1 wouldnt]: §oys ma katab ’ay
wiidont [Iwouldn’t]. [‘ma kdn [\S2] = ma kdn [0S W] I wouldnt: Joyce did not write I
wouldn’f']; (%) J%s means ‘I didnt (want)’, and not “I wouldnt (answer)”; see also
note 30.

il s s J Al s s cland J31 o 20 Jailia Le 3l s o) 53 and :Hester = sind ¥
‘astir agal [Fr. égal ‘equal’] héstér [Hester]: 'as’m mara, b-"l-lobndni ma mnalfuz °l-
“hé” b-"awwal ’asma, w-bayyi w-"ammi l-hatydriyyi by ilu "astir. [ 'Astir = Hester:
woman’s name, in Lebanese, we do not pronounce ‘h’ at the beginning of her name
and my father and mother, old people, say 'Astir’].
led a2 ol Ay Jbosa a5 8 0 S 3l 5 ) il ol all birds fly = ples J Jbales JLe xi
Jsboue ol Jela slans shimns s )5 Oy i) 58 5 memnn eplas 3 e ol oy im0 U 33 i

w\u_\bdy\?m H@ijgdm\uu)ﬁ)ué\_\su ‘).zkuuu\}.\;?u\‘;udd
A e e@‘)}\ﬂj ‘).u.\”}u\.u\)éﬂ%\ulé.j\ W}A\ ‘J’...u)g.\ 2aal 64.)4\.1,\”\

gatt ’l-hamdm tar *l-hamam agal [Fr. égal ‘equal’] ’6l berdz flay [all birds fly]: I>'bi
byal'abuwa 1°wlid, w-bykin fi wahad mas il bayndtun by al-lun: gatt °l-hamdm,
ya'‘ni nozil ‘a-1-’ar’d, byarza‘ y sl-lun tar "l-hamdm, bysiru yrafrfu b-"idayyun b-"l-
hawa, w-bydallu ya®mlu hayk la-y al-lun mas’ul °I-lo'bi "2s’m hayawdn ma bytir,
sa‘ata lli byrafrif *b-iddy, byahsar w-"byadhar man-"I-lo'bi. ma'zam [sic] °I-"al'ab °s-
Sabiyya al-lubnaniyya, ‘ahmad ‘abu sa'd, al-mu’assasa l-gami‘iyya li-d-dirasat
wa-n-nasr wa-t-tawzi, safha wahda w-tos‘in. [‘¢att *l-hamam tar °l-hamdm [‘the
pigeons sat down the pigeons flew away’] = all birds fly: a game that children play,
and there is one leader among them and he tells them: the pigeons sat down, it
means: they have landed on the ground, he tells them again: the pigeons have flown
away, they start waving their hands in the air, they do this all the time until the leader
of the game tells them the name of the animal that does not fly, then the one who
waves his hands, loses and is out of the game’, Mu'¢am al-’al'db as-sabiyya al-
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lubnaniyya (‘Dictionary of Lebanese Popular Games’), 'Ahmad 'Aba Sa‘d, al-
Mu’assasa al-gami‘iyya li-d-dirdsat wa-n-nasr wa-t-tawzi, p. 91°].
& s J L) U slamtiony ¢ Sl JJ ol U o il 5 J V3l a T say stoop =jacques [sic] a dit **
Aln;u)qb\dauubub\ \)mwj\f\5|)mmd@m}$)ﬁ|@51mon saysuﬂmﬁﬁa}
Jjacques [sic] a dit
zak ’a di [Fr. jacques [sic] a dit ‘jacques said’] ‘agal [Fr. égal ‘equal’] ‘ay sey stip [I
say stoopl: lo'bi byal'abuwa I-°wldad ma “ala *as’m b-"l-lobndni, *byasta‘mlu la "asma I-
fronsdwi w-"btasbah l>‘bit sdymon séys [Simon says] b-"l- ‘anglizi w-hiyyi lobit tonfiz
‘awdmir ‘aw ma$ tonfiza ‘2za ma ballasit ha-1-’awdmir b-zomlit Zak 'a di. [‘jacques
[sic] a dit [jacques said’] = I say stoop: a game that children play, it has no name in
Lebanese, they use a French name for it, and it is similar to the game Simon says in
English, and it is a game of following orders or not following them if those orders do
not start with a sentence jacques a dit’]. Spelling the name Jacques with a lowercase
letter (jacques) in the Latin alphabet is intentional and serves to graphically convey
the stream of consciousness techmque
Ikl sfaad 555 558 e L Cosdiia ¢ Jle 5 s Lini Lli US al :washing up dishes = |5 J v
’l-fantira "agal [Fr. égal ‘equal’] wosing "ap disaz [washing up dishes]: lo'bi kanna
nal'aba nahna w-"zgar, monsif fiya min fantartu "ab'ad "aw "atwal. [?I-fantira [‘the
peed’] = washing up dishes: a game we played when we were small, during it, we
looked whose pee went farther or longer’].
.governor’s house < Le s 543 :governors house oSia J = oSiad
*l-hdkim ‘agal [Fr. égal ‘equal’] °I-hikim gaverneérz haws [governors house]: §oys ma
katab gavérnérz haws [governor’s house]. [“I-hikim [Sad] = °l-hdkim [Sa J]
governors house: Joyce did not write governor’s house’]. The word house should be
written in brackets because °I-hdkim means here: ‘the governors’ and not ‘governors
house’,
oy LT (s g i ymy s J st L 3 & zand the devil knows who = ce <o yes LT
e
w-"alla bya'rif min ‘2gal [Fr. égal ‘equal’] ‘énd de dévil nows hii [and the devil knows
who]: *b-lobnin ma mon’ill °s-$itan [sic] by‘arif min, mon’il "alla bya'rif min. [‘w-
‘alla bya'rif min [‘and God knows who’] = and the devil knows who: in Lebanon, we
don’t say the devil knows who, we say God knows who’].

XV

xvi

Ll i ol = iy
ronda "agal [Fr. égal ‘equal’] day'a b "znub "aspanya. [‘Ronda = village in southern
Spain’].

Jasea slsy sl ad J sl & inns sl town houses J (sl <K posadas (& ges = Ulls xviit
O e g Gl g lania & ey A
handta "agal [Fr. égal equal | Zam™ han posadas [posadas] kalmi “aspaniyyi la-tawn
hawsaz [town houses] ‘aw ans [inns]. °b-lobndn °l-'adim kdnu y alu han, w-ha-1-
hanat ba‘dun °b-sayda w-"trablus w-gayr mudun. [‘handta = plural of han, posadas,
the Spanish word for town houses or inns. In old Lebanon, they said han and these
handt are still in Sayda and Tripoli and other cities’]. The word handta specifically
means ‘its inns/posadas’. The plural noun of han ‘inn’ is handt; see also a
phonological opposition: /a/-/4/: handt ‘inns’ and hdndt ‘squares [of the chess-
board]’ note 118.
iods.In old Madrid 43 (s sk rglancing eyes a lattice hid = i ad & s2abiag Jode d
JRNEQET I PRUSNCy JCPNIS S NP IE R
’l-inayn °l ‘am yalma'u b-Sa‘riyyi "agal [Fr. égal ‘equal’] glénsing ‘ays 'é latas hot
[glancing eyes a lattice hid]: sat’r man ganniyyit 'in "0ld madrid [In old Madrid].
w-"$-$a'riyyi hiyyi Sobbak *zgir wati b-1-"byit°l- adimi w-"alu Sabak hadid. [“l-inayn
°l'am yalma'u b-Sa‘riyyi = glancing eyes a lattice hid: line from the song In old Madrid

Xix
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and $a'riyyi it is a small low window in old houses with an iron grate’]. The word hid
is not translated here.
o) b Jlwa U Sa Je «* Flower majuscule: Flower of the mountain = dn P X
A5 sing sl s ¢ 33a i ) o sl Sy (e e 2 (B0 5 s (5
zahrit "z-Zabal ‘agal [Fr. égal ‘equal’] flawar 'of de mawnton [Flower of the
mountain]: flawar [Flower] maziiskiil [Fr. majuscule ‘capital letter’], fi [>°b ‘a-I-haki
li-"an habiba la-moli [Molly] "asmu hanri blim [Henri Bloom], w-hiyyi rah ’tsir mon
bayt °blim [Bloom] lommin to’bal tatzawwazu, w-"blim [bloom] ya‘'ni mzahhar.
[‘zahrit°Z-Zabal = Flower of the mountain: Flower majuscule [Fr. ‘capital letter’], this
is a play on words because the name of Molly’s lover is Henri Bloom, and she will
enter the Bloom family, when she agrees to marry him, and bloom means flowered
[sic]’).
shall I wear a white rose shall I wear a e (e b :shall I wear ared = | e J lam SR ad
@Lu\_ﬁu.:}‘j\ L}g‘)a.ug_‘.ls‘m céa‘)}ka.a ‘uLudU\@bﬂLth.\uuwearwjred
barki bhatt’l-hamra "agal [Fr. égal ‘equal’] sal ‘ay wer ‘o réd [shall I wear a red]: sat’r
mon ganniyyit Sal "ay wer "a wayt rowz $al "ay wer 2 réd [shall I wear a white rose
shall I wear a red] w-fo° wer [wear] ma byan’dl b-"l-lobnani 2lla la-t-tydb, bhott
wardi, bsokka b-$a'ri ‘aw bzayyin fiya tydbi. [‘barki bhatt *l-hamra = Shall I wear a
red: aline from the song Shall I wear a white rose shall I wear a red and the verb wear
is used in Lebanese only for clothes, I put a rose, I place it in my hair, or I decorate my
clothes with it’]; see note 1.
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