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Arkadiusz Płonka

Final Excerpt from James Joyce’s Ulysses in Lebanese:
Manuscript Presentation and Philological Commentary1

The article presents a critical edition of an unpublished manuscript in Lebanese2

containing a translation of the final passage from the 18th episode, Penelope, in
Nostos, the third part of James Joyce’s Ulysses, written in the narrative technique
commonly referred to as stream of consciousness.3 The excerpt from Molly

1 The open access version of the paper is supplemented by two audio files read by ʾAmı̄r Hlayyil:
1) his translation of an excerpt from James Joyce’s Ulysses [lines 1553–1609 according to
Gabler’s edition of the novel (except the words: “must clean the keys of the piano with milk
whatll I wear” [1553]), see note 8] and 2) his philological commentary (ǝl-h

˙
awā̈ši), see In-

troduction of the manuscript. Both were recorded on 5 October 2023 at Radio Lebanon in
Hamra-Sanayeh in Beirut, see Comparison of text versions. The paper has been written during
my affiliation as a researcher at the Institut français du Proche-Orient (IFPO) in Beirut and the
Orient-Institut in Beirut (OIB) as part of my project entitled Field Research in Lebanon:
Unknown Traces of a Literary Heritage in Arabic Dialects. I am grateful to Birgit Schäbler and
Thomas Würtz for their support of my research. I also owe thanks to Maciej Klimiuk for his
valuable comments. This publication was funded by the program Excellence Initiative – Re-
search University at the Jagiellonian University in Kraków and is a continuation of my three
previous articles: 1) Between Linguistics, Poetry, and Ideology: The Literary Periodical L-
ʾArzyāda in the “Lebanese Language” (June 2009–October 2014). General Presentation, In-
tellectual Impacts, Index of Authors, and “Lebanese” Lexis. In: Approaches to the History and
Dialectology of Arabic in Honor of Pierre Larcher, eds. M. Sartori, M.E.B. Giolfo, P. Cassuto.
Leiden 2017, pp. 493–515; 2) Als linguïstische vorm conflict betekent: Het Nieuwe Testament in
het Libanees: een nieuwe breuk in de geschiedenis van de geschreven traditie in het Midden-
Oosten. In: “ZemZem: Tijdschrift over het Midden-Oosten, Noord-Afrika en islam” 15/2
(2019), pp. 80–91; 3) Lesmacrobiotiques en libanais: quatre textes inconnus et la terminologie
culinaire. In: Culinary language and culture & La culture culinaire et les mots, eds. P. Dębo-
wiak, W. Rapak. Göttingen 2024, pp. 335–352.

2 The translator consented to the publication of the manuscript presented in the article on the
condition that its language be referred to as ‘Lebanese’ and not as ‘Lebanese Arabic’. In the
summary of the paper, my research field is defined as ‘Arabic dialectology’.

3 I understand the term streamof consciousness as referring to a “literarymethod of representing
[…] a blending of mental processes in fictional characters, usually in an unpunctuated or
disjointed form”, Ch. Baldick: Stream of Consciousness. In: Ch. Baldick: The Oxford Dictionary
of Literary Terms. New York 2015, p. 244. Fargnoli and Gillespie interpret Molly Bloom’s
soliloquy differently as an interior monologue, which is characterized by less dependence on
the rules of grammar and syntax than in the case of the stream of consciousness, A.N. Fargnoli,
M.P. Gillespie: Stream of Consciousness. In: A.N. Fargnoli, M.P. Gillespie: Critical Companion
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Bloom’s soliloquy was translated by ʾAmı̄r Hlayyil (b. 1982), aMaronite poet and
ethnographer from Kfar Shima (Kafr Šı̄mā), a village in southern al-Matn,
Baabda District. Hlayyil records the endangered oral heritage of Lebanon and
collects unpublished literary texts from private archives. He serves as the editor-
in-chief of l-ʾArzyāda [< ʾarz coll. ‘cedars’ -yād(a) from ʾIlyād ‘Iliad’], currently
the onlymagazinewritten entirely in Lebanese. Between June 2009 andDecember
2023, its 108 issues have been published. The 783-page corpus contains the largest
collection of contemporary poems and prose texts from all over Lebanon, press
articles, and translations of the world literature.4 In 2021, Hlayyil founded a
Heritage and LiteraryMuseum (Math

˙
af turāt

¯
ı̄wa-ʾadabı̄) in Kfar Shima, housing

historical documents and rare manuscripts in Standard Arabic [hereafter: SA]
and Lebanese dialects.

Introduction of the manuscript

The manuscript, written in black ink on cream Conqueror paper (100 gsm), has
six folios. The first three aremade up of 49 lines of the translation. The next three
contain 53 lines of 21 Hlayyil’s footnotes (ǝl-h

˙
awā̈ši). Their numbering is marked

in red ink. Each folio measures 30 × 22 cm. On the third page, the translator gives
basic metadata: his full name, and the poetical pseudonym ʾamı̄r kfar šiʿ ǝr
(‘prince of the Village of the poetry’),5 the title of the translated novel and its
author’s first and last name. Themanuscript is dated 1 October 2023. Like Joyce’s
original, it is punctuation-free, except for a final full stop which ends Ulysses. In
some places, Hlayyil’s notation differs significantly from those used by authors
writing in Lebanese. The most important differences are explained further in the
footnotes.6

to James Joyce: A Literary Reference to His Life andWork.New York 2006, p. 355; see also note
13.

4 Płonka, Between Linguistics, Poetry, and Ideology, and Płonka, Lesmacrobiotiques en libanais,
(note 1 above).

5 Wordplay between the first name ʾAmı̄r ‘Amir’ and ʾamı̄r ‘prince’.
6 See notes 16–18; for the artistic function of Hlayyil’s neographism in the Arabic alphabet,
consistent with Joyce’s spelling in the stream of consciousness, see note 30; for its ideological
purposes, see Płonka, Between Linguistics, Poetry, and Ideology, (note 1 above).
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Comparison of text versions

Lines 1553–1609 from Joyce’s opus magnum (except the words: “must clean the
keys of the piano with milk whatll I wear” [1553]) are presented below in three
versions: 1) the typescript of the manuscript in Arabic alphabet, 2) the scientific
transcription concordant with the audio version recorded by ʾAmı̄r Hlayyil on
5October 2023 at Radio Lebanon inHamra-Sanayeh in Beirut, and 3) the original
excerpt from the first edition of the novel, published in 1922 by Sylvia Beach in
Paris through Shakespeare and Company.7

These three versions are accompanied by line numbering marked in bold,
consistent with Gabler’s critical edition of Ulysses.8 In some places, this text
division is slightly different in the Lebanese version and less often in its tran-
scription. In the case of regressive assimilation of the definite article ǝl- before
‘sun letters’ and ž, adherence to Gabler’s numbering is sometimes impossible,
due to the neographism adopted by the translator, e. g.: 1) “the [1560] beautiful
country”:9 ولحلْفيرّ [1560] ǝr-[1560]-rı̄f ǝl-h

˙
ǝlu; 2) “the [1603] rose”: ارهزَّ [1603]

ǝz-[1603]-zahra. In some places, the word order in Lebanese also influences
changes in the text division, e. g.: 1) “a white [1554] rose”: اضيبَيدروَ [1553] wardi
bayd

˙
a [1553]; 2) “the big [1592] wheels”: يريبكلِبيلاودّ [1591] ǝd-dwā̈lı̄b l-ǝkbı̄ri

[1591].
The footnotes contain philological commentary and excerpts from the first

version of Hlayyil’s translation dated August 2017.10 These passages are written
in scientific transcription congruent with the audio version of the text recorded
by me in Kfar Shima on 2 September 2017. Their collation with the final version
enables a synoptic view of the process of translating the aforementioned passage
from Ulysses into Lebanese.

Additionally, the endnotes, marked with Roman numerals (I–XXI), contain
the translator’s philological glosses on some dialectal obscura and his detailed
explanations concerning spelling, intertextual motifs, names of the games and
phytonyms presented in the translated excerpt.11 They are accompanied by the
transcription and my translation, given in square brackets.

7 J. Joyce: Ulysses. Paris 1922, pp. 731–732.
8 J. Joyce: Ulysses, eds. H.W. Gabler et al. New York 1986.
9 Excerpts from James Joyce’s Ulysses are given in double quotation marks, e. g. “nature it is”
[1563], while my translations are given in single quotation marks, e. g. , haydi t

˙
-t
˙
abı̄ʿ a ‘it is

nature’ [1563], for the artistic function of this excerpt see note 39.
10 See also: Płonka,Als linguïstische vorm conflict betekent, (note 1 above). Since the first version

of the translation of the final passage from Ulysses [hereafter: U1] was a draft, the translator
agreed to publish the final handwritten version of the text [hereafter: U2] and to quote the
passages found in [U1], which differ from this manuscript.

11 To translate intertextual motifs and names of the games, the author consulted sources such
as: D. Gifford, R.J. Seidman: Ulysses Annotated. Notes for James Joyce’s Ulysses. Second
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Due to limited space, the article focuses on a critical edition of the manuscript.
However, it should be emphasized that in many cases, the translator tries to
render the literary technique used in Molly Bloom’s soliloquy.12 So, it is evident,
that as an artistic text, Lebanese translation differs from the language spoken
spontaneously by ʾAmı̄r Hlayyil and cannot be fully identified with the Kfar
Shima dialect. In examining the transcriptions of the two versions [U1] and [U2],
it must be considered that the recordings were prepared by the translator in
advance. Consequently, the two versions are read slightly differently than Hlayyil
speaks. This applies, among others, to the division of text sequences, pauses,
pronunciation, intonation, and speech rate.13

Edition, Revised and Enlarged by Don Gifford. Berkeley/Los Angeles/London 1989 and
Thornton W.: Allusions in Ulysses; A Line-by-Line Reference to Joyce’s Complex Symbolism.
New York 1973.

12 See, e. g., notes: 30, 39, 55, 85; the translator, in order to adapt the notation to Joyce’s spelling,
also abandoned the quotation marks, see notes: 67, 87–89, 91, 106, 120, 124, 132, 137; see also
Hlayyil’s remarks, notes: III–VII, X, XIII, XV and XX; cf. the syntax in: žabal t

˙
āriʾ w-ʾana

w-bǝnt mat
˙
rah
˙

ǝlli kǝnt zahrit ǝž-žabal ‘Gibraltar and I as a girl where [the place where] I was
a Flower of the mountain’ [1602].

13 It should also be noted that, when translating, Hlayyil did not use either of the two published
versions of Ulysses in Standard Arabic:ʿūlı̄s, translated by T

˙
āhāMah

˙
mūd T

˙
āhā [Al-Duqqı̄–Al-

Muhandisı̄n (1982) 1994] andYūlı̄sı̄s, translated by S
˙
alāh

˙
Niyāzı̄ (Dimašq 2001). ForHlayyil, it

is safe to argue that the appropriate linguistic code in this case is (the artistic variation of) the
natural language spoken daily, i. e. , for him, Lebanese, and not Standard Arabic. It expresses
better “myriad impressions […] that impinge on the consciousness of an individual and form
part of his awareness along with the trend of his rational thoughts”, s.v. Stream of con-
sciousness. Literature. In: Encyclopædia Britannica [online]. https://www.britannica.com/ar
t/stream-of-consciousness, [01. 11. 2023].
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14 Other geminated verbs (CaCC, yCǝCC) in the corpus, e. g.: bh
˙
ǝbb “I love” [1554],

[1557]; h
˘
allaytu [yǝtʾaddam-li] “I got him [to propose tome]” [1573]; byh

˙
ǝss ‘he feels’,

orig. “[he] felt” [1579]; ġat
˙
t
˙
[ǝl-h

˙
amā̈m] ‘[the pigeons] sat down’, name of the game,

orig. “all birds fly” [1584]; šakkayt “I put”, ‘I placed [a rose]’ [1602]; šaddaytu [s
˙
awbi]

“[I] drew him [down to me]” [1607].
15 Feminine adjective of colour: bayd

˙
a < *bayd

˙
āʾ “white” also [1586]; see h

˙
amra <

*h
˙
amrāʾ “red” [1603]; cf. femininemarker a< *āʾ: ǝs-sama ‘the heaven’, orig. “heaven”

[1558] and ‘the sky’, orig. “sky” [1582].
16 Unlike in Standard Arabic and in the vast majority of dialectal texts written in the

Arabic alphabet, the translator, according to his pronunciation, places the šadda
above a given ‘sun letter’ and the letter representing /ž/ ,(ج) instead of using the
definite article written as ǝl- ل] ,[(ا) e. g.: يلوطَّ ǝt

˙
-t
˙
awli “the table” (SA ةلواطلا al-t

˙
āwila)

[1556]; اعيبطَّ ǝt
˙
-t
˙
abı̄ʿ a ‘the nature’, orig. “nature” (SA ةعيبطلا al-t

˙
abı̄ʿ a) [1559]; سمشَّ ǝš-

šamǝs “the sun” (SA سمشلا al-šams) [1571]; لابجّ ǝž-žbǟl “the mountains” (SA لابجلا al-
ǧibāl) [1559]. In this case, the notation of šadda is obligatory, because it indicates that
a given word is definite; cf. two variants before obstruent /d/: 1) with assimilation: عَ

جاردّْ ʿa-d-drāž [U1]; 2) without assimilation: جاردْلِعَ ʿa-l ǝdrāž “on the steps” [U2]
[1591], see note 113; for /ž/ see exception without assimilation: مويناريجلْ ǝl-žērānyūm
‘the geraniums’ note 135.

(Continued)
Typescript of the
manuscript [U2]

Transcription of the audio version
[U2]

James Joyce’s Ulysses: original
version (1922) [1553–1609]

بِ تيّن وشَجَر مَجدو كل مسبْ شَّ
إى ألـاميدا ينات وكلّ]1600[جْنَ
غَريبي لْ هرطّرئات وزَّ زّغيري

بيوت لِ فر وصِّ رْء ]1601[وزِّ
ولْ ياسمين ولْ وَرد لْ ينات وجْنَ

و وصبَّير ]1602[جيرانيوم
ليّ مطرح وبنت وأنا طارء جبل

ل بَ جَّ زَهرة يتxxكنت شَكَّ لِمّن إى
مَ]1603[ متل شَعري بْ هرا زَّ

أو أندلسياّت ناتلْ بَ لْ يعملو كانو
حَمرا لْ بحِطّ وxxiبرَْكي إى

حَيط]1604[ تحت باسني كيف
هوّي منيح رت كَّ وفَ مَغاربي لْ

متل متلو غَيرو]1605[منيح
عينييّ بْ منوّ بت طْلَ بعَدا ومن

وبعَدا إى يطلبُ ]1606[يرجَع
يا إى ئوُل إى رَحْ منيّ ب طَلَ
غَمَرتو أوّل لْ وبِ لييّ بَ جَّ زَهرتي

وشَدَّيتو]1607[ إى إيدييّ بْ
يحسّ دِر ئِ وهَيك صَوبي

صدريإى]1608[ عطر كلّ بْ
وإى جنون بِ يدءّ عَم كان وئلَبو

ديّ بَ إى لت إى.]1609[ئِ

ʾandīlu w-ʾō [1598] ha-ṭ-ṭawfi126 l
bǝtḫawwif127 mǝn žuwwa ʾō w-ǝl-
baḥǝṛ ǝl-baḥṛ ǝbyǝḥmaṛṛ128 maṛṛāt129
mǝtl [1599] ǝn-nāṛ w-ǝġrūb130 ǝš-
šams ǝb-kǝll maždu w-šažar131 ǝt-tīn
b-ǝžnaynǟt ʾalāmēda132 ʾē [1600] w-
kǝll133 ǝṭ-ṭǝrʾāt ǝl-ġarībi z-zġīri w-ǝz-
zahǝr w-ǝz-zǝrǝʾ w-ǝṣ-ṣǝfǝr l-ǝbyūt
[1601] w-ǝžnaynǟt134 ǝl-warǝd w-ǝl-
yāsmīn w-ǝl-žērānyūm135 w-ǝṣ-
ṣǝbbayr w-136[1602]-žabal ṭāriʾ137
w-ʾana w-bǝnt maṭraḥ ǝlli kǝnt
zahrit ǝž-žabal138 ʾē lǝmmin šakkayt
ǝz-[1603]-zahra b-šaʿri mǝtǝl mā
kǟnu yaʿǝmlu139 l-banǟt ǝl-
ʾandalusiyyǟt ʾaw barki bḥǝṭṭ ǝl-
ḥamra140 ʾē w-[1604]-kīf141 bǟsni
taḥǝt ḥayṭ ǝl-maġǟrbi w-fakkart
ǝmnīḥ huwwi mnīḥ mǝtlu mǝtǝl
[1605] ġayru142 w-mǝn baʿda
ṭlabǝt143 mǝnnu b-ʿinayyi yǝržaʿ
yǝṭlub ʾē w-baʿda [1606] ṭalab
mǝnni144 raḥ ʾē ʾūl ʾē145 yā zahǝrti
ž-žabaliyyi146 w-b-ǝl-ʾawwal147 ġa-
martu [1607] b-ʾīdayyi148 ʾē w-
šaddaytu ṣawbi w-hayk ʾǝdir149
yḥǝss [1608] ǝb-kǝll ʿǝṭǝr ṣǝdri ʾē w-
ʾalbu kǟn ʿam ydǝʾʾ b-ǝžnūn150 w-ʾē
ʾǝlǝt ʾē baddi151 [1609] ʾē.

[1598] that awful deepdown
torrent O and the sea the sea
crimson sometimes like [1599] fire
and the glorious sunsets and the
figtrees in the Alameda gardens
yes [1600] and all the queer little
streets and pink and blue and
yellow houses and [1601] the
rosegardens and the jessamine and
geraniums and cactuses and [1602]
Gibraltar as a girl where I was a
Flower of the mountain yes when I
put the [1603] rose in my hair like
the Andalusian girls used or shall I
wear a red yes and [1604] how he
kissed me under the Moorish wall
and I thought well as well him as
[1605] another and then I asked
him with my eyes to ask again yes
and then he [1606] asked me
would I yes to say yes my
mountain flower and first I put my
[1607] arms around him yes and
drew him down to me so he could
feel my breasts [1608] all perfume
yes and his heart was going like
mad and yes I said yes I will [1609]
Yes.
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17 The translator writes the feminine ending as tāʾ marbūt
˙
a (ة) only in genitive

constructions where /t/ is pronounced, e. g. , in this line: لّحَمَلْةحير rı̄h
˙
it ǝl-mah

˙
all

‘smell of the shop’; cf.: 1) لَبجَّةرهزَ zahrit ǝž-žabal “flower of the mountain” [1576] but
2) ارهزَّ ǝz-zahra “the rose” [1602–1603], spelled with ʾalif where /t/ at the end of the
word is not pronounced.

18 The definite article ǝl- is written in the corpus separately before ‘moon letters’, e. g.:
لّحملْ ǝl-mah

˙
all “the shop” (SA لحملا al-mah

˙
all) [1554]; حمَئلْ ǝl-ʾamǝh

˙
“the wheat” (SA

حمقلا al-qamh
˙
) [1560]; ايشإلْ ǝl-ʾǝšya ‘the things’ (SA ءايشلأا al-ʾašyāʾ) [1560]; for ‘sun

letters’ and exceptions with /d/ (and also /ž/), see notes: 16, 113 and 135.
19 No equivalent for “big” [U1].
20 ǝl mǝh

˙
šiyyı̄n karaz ‘that are stuffed with cherries’ [U1]; collective nouns, e. g.: karaz

‘cherries’ [1555]; ǝz-zhūr ‘the flowers’, orig. “flowers” [1557]; ǝl-warǝd: 1) ‘the flowers’,
orig. “flowers” [U1] [1557], see note 27; 2) ‘the roses’, orig. “roses” [1558]; 3) šažar ǝl-
warǝd ‘[the trees of] rhododendrons’ [note VIII]; ǝd-džā̈ž “the fowl”, ‘the chickens’
[1589]; ǝl-yāsmı̄n “the jessamine” [1601]; ǝl-žērānyūm ‘the geraniums’, orig.
“geraniums” [1601]; ǝs

˙
-s
˙
ǝbbayr ‘the cactuses’, orig. “cactuses” [1601]; žūh

˘
“tweed”

[1573] and bǝzǝr ‘seeds’ [note IX].
21 maʿmūlı̄n b-sǝkkar plur. ‘made with sugar’ [U1].
22 No equivalent for “of course” [U1].
23 mazhariyyi “plant” [U1].
24 b-ʾarh

˘
as
˙
“cheaper” [U1].

25 Monophthongization: wen “where” < *wēn <*wayn, variant: wayn [U1] [1557], see
next note; lēš “why” [1565], variant layš [1567], [1568]; kı̄f “how” < *kayf [1604].
However, the diphthong /ay/ in closed syllables is generally preserved, e. g.: bayt
“house” [1558]; bayn “among” [1572]; hayk “so” [1576], [1578], [1607]; layl “night”
[1596]; h

˙
ayt
˙
“wall” [1604]; cf. the retention of the diphthong /aw/ in closed syllables,

e. g.: ǝl-kawn “the universe” [1569]; hawn ‘here’ [note IX].
26 wayn ( نيوَ ) šǝfta ‘where did I saw it’ [U1].
27 ǝl-warǝd coll. ‘the flowers’ [U1].
28 bh

˙
ǝbb šūf ǝl-baytʿam yǝsbah

˙
‘I love to see the house swimming’ [U1].

29 The feminine marker a < *āʾ, see also [1582].
30 The translator reproduces Joyce’s omission of apostrophes in contractions. For this

purpose, he omits the spellings of ʾalif and yāʾ.He alsomodifies his other orthographic
rules for writing words separately: 1) نتفشنوَ wen [sic] šǝftun ‘wheres I saw them’, orig.
“wheres this I saw them” [U2] [1557], see notes: III and 25; cf. اـتفشنيوَ wayn [sic] šǝfta
‘where did I saw it’ [U1]; 2) يشيفام mā fı̄ šı̄ “theres nothing” [U2] [1558], see note IV; cf. ام

يشيف mā fı̄ šı̄ ‘there’s nothing’ [U1]; 3) يفمَ mā [sic] fı̄ “theres no” [U2] [1564], see noteV;
cf. يفام mā fı̄ ‘there is no’ [U1]; 4) ينّهشمِ mǝš hǝnni “dont they” [U2] [1565], see note VI;
cf. ينّهشمِ mǝš hǝnni ‘don’t they’ [U1]; 5) ([sic, double [و ووفرعيب ) اـملْ l mā (byaʿ ǝrfū) “that
(they) dont (know [it])” [U2] [1570], see note VII; cf. ( ووفرعيب ) املْ l mā (byaʿ ǝrfū) ‘that
(they) don’t (know it)’ [U1]; 6) ( يدّبَ ) ناكمَ mā [sic] kā̈n (baddi) ‘I didnt (want)’, orig. “I
wouldnt (answer)” [U2] [1581], see noteX; cf. ( يدّبَ ) ناكام mā kā̈n (baddi) ‘I didn’t (want)’
[U1]; 7) مكاحـلْتيب bayt ǝl-h

˙
ā̈kim ‘the governors house’, orig. “governors house” [U2]

[1585], see note XV; cf. مكاحلْتيب bayt ǝl-h
˙
ā̈kim ‘the governor’s house’ [U1]. The

translator explains why he provided no equivalent for the missing apostrophes in
contractions in: 1) “theyre afraid” [1568]; 2) “womans body” [1577] and 3) “he didnt
know” [1582], see note III; cf. spelling name Jacques with lowercase letter ( jacques) in
Latin alphabet [1584], see note XIII; for “Liptons” [1554], see note II; cf. also no
equivalent ofmissing apostrophe in: “[Larby] Sharons”: نوراشيبراـل [lārbi] šārōn [1590].

31 w-ǝž-žbā̈l ‘and the mountains’ [U1].
32 w-baʿ dayn [sic] ‘and then’ [U1].
33 w-baʿ dayn [sic] ‘and then’ [U1].
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34 The voiceless uvular stop *q is realized by the translator as a glottal stop and always
written by him in the dialectal words as a hamza, Płonka, Between Linguistics, Poetry,
and Ideology, (note 1 above), e. g.: 1) in word-initial position, e. g.: كبَلَئ ʾalbak “your
heart” [1561]; لبَئ ʾabǝl “before” [1569]; يّلَئ ʾal-li “he told me” [1572], [1576]; وليدنَئ
ʾandı̄lu “his lamp” [1597]; 2) in the middle position of word, e. g.: ةفئشَ šaʾfit “the bit”
[1574]; تائرطّ ǝt

˙
-t
˙
ǝrʾāt “the streets” [1600]; ائيتعَلْ ǝl-ʿ atı̄ʾa plur. “the old” [1594]; 3) in

word-final position, e. g.: ءوسُ sūʾ “market” [1589]; ءيارّعَ ʿa-r-rā̈yiʾ ‘calmly’, orig.
“serene” [1597], for the meaning see note 125. In words from SA, where /q/ is
pronounced, the translator writes the letter qāf :(ق) ليقُب buqayl ‘Erica carnea’, ‘winter
heath’, see note VIII; also: al-qarya ‘the village’ and t

˙
arı̄q ‘way’ in the title of

ʾAnı̄s Furayh
˙
a’s book: Al-Qarya al-lubnāniyya. h

˙
ad
˙
āra fı̄ t

˙
arı̄q az-zawāl ‘The

Lebanese village. A civilization on the way to extinction’, see Płonka, Les macro-
biotiques en libanais, p. 347, fig. 5, notes: 1 and 3, (note 1 above).

35 ʾǝt
˙
ʿān < *qut

˙
‘ān ‘herds’.

36 Two variants of the external feminine plural -ā̈t/-āt: banā̈t “girls” [1586], [1603]; šā̈lā̈t
“shawls” [1587]; mazā̈dā̈t “auctions” [1587]; ʿabā̈yā̈t “cloaks” [1591]; ʿarabiyyā̈t
“carts” [1592]; ʿamā̈mā̈t “turbans” [1593]; h

˘
ānā̈t “posadas” [1595]; h

˘
ǝmmār

˙
āt

“wineshops” [1596]; mar
˙
r
˙
āt “sometimes” [1598]; žnaynā̈t “gardens” [1599], [1601];

t
˙
ǝrʾāt “streets” [1600].

37 zahǝr coll. ‘flowers’ [U2], zahrit ‘flower of ’ [U1].
38 Without w- ‘and’ [U1].
39 Deliberate inversion in relation to the uses consistent with Joyce’s text: ǝt

˙
-t
˙
abı̄ʿ a haydi

“nature it is”; cf. the version consistent with the usage: haydi t
˙
-t
˙
abı̄ʿ a ‘it is nature’ [U1].

40 Cf. existential phrasemā fı̄ šı̄ “theres nothing” [1558]. As in Hlayyil’s earlier texts, the
ligature ʾalif (ا) and lām (ل) is written: اـل and not like in SA: لا or . In themanuscript it
is spelled for: 1) la: اـلائ ʾā̈la ‘he said it’, orig. “he said” [1577]; 2) lā̈: نُتاـلاش šā̈lā̈tun “their
shawls” [1587]; 3) lā: اديماـلأ ʾalāmēda “Alameda” [1599]; 4) l

˙
a with emphatic liquid /l

˙
/:

اّـللأ ʾal
˙
l
˙
a “God” [1564], [1588].

41 Monophthongization: lēš < layš, see note 25.
42 Without byrūh

˙
u “they go” [U1].

43 Sic, initial consonant cluster; w-mar
˙
r
˙
āt bǝsʾalu ʿan ǝl-mǝlǝh

˙
dı̄n ‘and I sometimes ask

him about the atheists’ [U1].
44 šū mā kā̈n ‘whatever’ [U1].
45 yrūh

˙
u yʾah

˙
h
˙
t
˙
u h
˘
arahun ʿan h

˙
ā̈lun ‘they go and scrape their shit off themselves’,

yʾah
˙
h
˙
t
˙
u ‘they scrape off ’ < *yuqah

˙
h
˙
it
˙
ūna; lā̈zim hǝnni yballšu ynad

˙
d
˙
fu wash

˘
un ‘they

should start cleaning up their filth’ [U1]; the interdental fricative *d
¯̇
shifted to dental

stop /d
˙
/: ynad

˙
d
˙
fu ‘they clean’ < *yunad

¯̇
d
¯̇
ifūna; cf. notes: 82, 96 and 97.

46 ʾawwal šı̄ ‘first thing’ [U1].
47 w-baʿ dayn ‘and then’ [U1].
48 hǝnni byǝbku ʿa-kǝll šı̄ ‘they cry about everything’ [U1].
49 w-wād

˙
ih
˙
ʾǝnnu lā̈zǝmlun ʾabūna ‘and it is evident that they need a priest’ [U1].

50 w-hǝnni b-h
˙
ā̈lit ǝn-nǝzāʿ̈ ‘and they are in a state of agony’ [U1].

51 byh
˘
ā̈fu ‘they are afraid’ [U1].

52 Also pronounced by the translator: žhannam.
53 wažaʿ d

˙
amı̄run ‘pain of their conscience’ [U1].

54 Interjection ʾā “ah” [1568], [1570]; cf. ʾō “O” [1597], [1598].
55 The translator emphasizes [note XX] that the lack of capital letters in the Arabic

alphabet prevented him from conveying significant distinctions in Joyce’s spelling:
I) affirmation adverb yes, which begins and ends the 18th episode, Penelope. It appears
twenty times in the lines 1553–1609: nineteen written in lowercase as “yes” and once
written with a capital letter as “Yes”, which ends the novel [1609]. In the Lebanese
translation, it is realized by one form ىإ ʾē; for interpretation see, e. g. , J. Derrida:
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Ulysse gramophone. Deux mots pour Joyce. Paris 1987; A.N. Fargnoli, M.P. Gillespie:
Reading James Joyce. An Introduction. New York/London 2023, pp. 88, 111, 115; W.Y.
Tindall: A Reader’s Guide to James Joyce. London 1959, pp. 232–235; II) the word
flower (not flowers) is written in two ways: 1) “flower” [1576], [1606] and 2) “Flower”
once in: “I was a Flower of the mountain” [1602]. In the Lebanese translation, they are
realized by one form ةرهزَ zahrit; see Hlayyil’s explication, note XX; cf. intentional
spelling of the name Jacques with a lowercase letter ( jacques) [1584] and new
connotations unintended by the translator [1589], note 106.

56 Adverb of manner, see also, e. g.: ʿa-mǝhlik ‘slowly’, orig. “wait” [1557]; ʿa-r-rā̈yiʾ
‘calmly’, orig. “serene” [1597], see note 125.

57 wayn kā̈n ‘where was’ [U1].
58 ʾawwal h

˙
ada ‘the first one’ [U1].

59 Retention of the diphthong /aw/ in closed syllables, see also hawn ‘here’ [note IX]; for
the diphthong /ay/ in closed syllables see note 25.

60 h
˘
alaʾ kǝll šı̄ ‘[who] created everything’ [U1].

61 mā byaʿ ǝrfu w-ʾana kamā̈n ‘they don’t know and neither do I’ [U1].
62 w-šū byġayyir ha-š-šı̄ ‘and what does it [this thing] change’ [U1].
63 fiyun yžarrbu kamā̈n ‘they can try as well’ [U1].
64 btǝšruʾ ‘[the sun] rises’ [U1].
65 nhār

˙
‘daytime’ [U1]. According to the translator, secondary velarization is not

phonemic here, as it is in Damascus, see minimal pair: nhār
˙
‘daytime’ and nhār ‘he

broke down’, J. Lentin: Damascus Arabic. In: Encyclopedia of Arabic Language and
Linguistics [hereafter: EALL]. Vol. 1, eds. K.Versteegh et al. Leiden/Boston 2006, p. 547.

66 bayn šažar ǝl-ġār ‘among the laurel trees’ [U1]; relative clause in the construct state: ǝlli
kǝnna mlaʾʾh

˙
ı̄n […], see also [1573–1574], note 70, and [1596–1597], note 121.

67 ʿa-tallit haws (with quotation marks: “ سوْهُ ”) ‘on “Howth” hill’ [U1].
68 žūh

˘
“tweed” [1573] < čūh

˘
coll. “du drap: une sorte de drap”; čūh

˘
a “un manteau de

drap, de coupe et de facture orientale”, A. Barthélemy: Dictionnaire arabe-français
(Dialectes de Syrie, Alep, Damas, Liban, Jérusalem). Paris 1935–1969, p. 139, s.v. čūh

˘
.

69 kā̈n b-badǝltu s
˙
-s
˙
ūf ǝr-rmā̈diyyi ‘he was in his gray wool suit’ [U1].

70 Relative clause in the construct state: ǝlli h
˘
allaytu yǝtʾaddam-li, see also [1572], note 66

and [1596–1597], note 121.
71 No equivalent for “first” [U1].
72 šaʾfi mǝn ʾǝt

˙
ʿit ǝl-gat

˙
ō l ʿa-yā̈nsūn ‘a bit from the piece of cake with anise’ [U1]. The

French word gateau ‘cake’ is written in this place in Latin letters.
73 l kā̈nit b-tǝmmi ‘that was in my mouth’ [U1].
74 w-kā̈nit waʾta s-sǝni kabı̄s ‘and at that time it was a leap year’ [U1]. The translator

provides other variant for ‘leap year’: in the construct state N. + l-Adj.: sǝnt ǝl-kabı̄s [cf.
Barthélemy, Dictionnaire, p. 701, s.v. kabı̄s, (note 68 above)] like sǝnt ǝl-žā̈yi/sǝnt ǝž-
žā̈yi ‘next year’ (except for other variants: ǝs-sǝni l-žā̈yi/ǝs-sǝni ž-žā̈yi; cf. other
examples without assimilation of the article notes: 113 and 135); see also, e. g.: S.
Procházka: Cilician Arabic. In: EALL. Vol. 1, eds. K. Versteegh et al. Leiden/Boston
2006, p. 395.

75 hallaʾ ‘now’ < *ha-l-waqt [1575].
76 mā ʾdǝrt ǝtnaffas ‘I couldn’t breathe’ [U1].
77 zahra barriyyi ‘wild flower’ [U1].
78 nǝh

˙
na žǝsǝm ǝl-mara ‘we are woman’s body’ [U1].

79 haydi šaġli maz
˙
būt
˙
a ‘this is a true thing’ [U1].

80 ʿrǝfǝt ‘I knew’ [U1].
81 šū yaʿ ni l-mara ‘what a woman means’ [U1].
82 The interdental fricative *d

¯
shifted to sibilant /z/: lǝzzi < *lad

¯
d
¯
a; cf. notes: 45, 96 and

97.
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83 b-ǝl-ʾawwal mā kā̈n baddi žā̈wib ‘first I didn’t want to answer’ [U1].
84 w-kǝntʿam fakkir ‘and I was thinking’ [U1], see next note.
85 ʾǝšya < *ʾašyāʾ “things”; cf. [1560]. In [U2], the translator removed the preposition b-

(here: “of”) referring to the verb fakkar ‘to think’ from twenty-two excerpts, see notes
below: 87–91, 93–94, 98, 103, 106–107, 109, 111, 115–116, 119–120, 130–131, 133–134,
137. He changed it to adapt the syntax of his Lebanese version to Joyce’s stream of
consciousness technique. He retained this preposition only in one place, immediately
after thementioned verb: kǝntʿam fakkir b-ǝʾǝšya ktı̄r ǝktār “I was thinking of somany
things” [1582]. The translator considers omitting this preposition as inconsistent with
the Lebanese syntax, see Fargnoli’s and Gillespie’s remarks on note 3.

86 Paronomasia (root repetition) ktı̄r ǝktār; b-ǝktı̄r ʾǝšya ‘of a lot of things’ [U1].
87 w-ǝb-mōlfi (with quotation marks: “ يفلومُ ”) ‘and of “Mulvey”’ [U1].
88 w-ǝb-mister stānhob (with quotationmarks: “ بوهناتسْرتسم ”) ‘and of “mister Stanhope”’

[U1].
89 w-ǝb-ʾastı̄r (with quotation marks: “ ريتسأ ”) ‘and of “ʾAstı̄r”’ [U1], see note XI.
90 w-ǝb-bayyi ‘and of my father’ [U1].
91 The word “captain” [1583] is translated as: 1) نتباك kāpten in: w-b-ǝl-kāpten grūvz ǝl-

h
˘
ǝtyār (with quotation marks: “ زفورُغْنتباكلْ ”) ‘and of “captain Groves”, the old man’

[U1] and 2) ناطبئ ʾǝbt
˙
ān [U2].

92 hayk bysammu lǝʿ bitun ‘that way they call their game’ [U1].
93 w-b-ǝl-h

˙
ā̈ris ‘and of the sentry’ [U1].

94 w-ǝb-šū ‘and of what’ [U1].
95 fı̄ʿa-bǝrnayt

˙
tu ‘is on his helmet’ [U1]; cf. bǝrnayt

˙
tu l-ʾašš “his straw hat” [1573].

96 The interdental fricative *t
¯
shifted to dental stop /t/: mʿ attar “poor” < *muʿ at

¯
t
¯
ar, see,

e. g.: tyā̈b ‘clothes’ < *t
¯
iyāb [note XXI]; cf. notes: 45, 82 and 97.

97 The interdental fricative *d
¯
shifted to dental stop /d/: dā̈yib ‘melting’ < *d

¯
āʾib

‘melting’; cf. notes: 45, 82 and 97.
98 w-b-ǝl-banā̈t ‘and of the girls’ [U1].
99 Pronounced with /p/.
100 maʿ šā̈lā̈tun ‘with their shawls’ [U1].
101 Apheresis:mšāt

˙
“combs” < *ʾamšāt

˙
, see note 113; cf. wlā̈d ‘children’ < *ʾawlād [note

XIII].
102 w-mazā̈dā̈t ‘and auctions’ without definite article ǝl- [U1].
103 w-b-ǝl-yūnā̈niyyı̄n ‘and of the Greeks’ [U1].
104 mı̄n kamā̈n ‘who else’ [U1].
105 nā̈s mǝn kǝll ‘people from all’ [U1].
106 w-ǝb-šā̈riʿ ǝdyūk (with quotation marks: “ كوُيدْ ”) ‘and of “Duke” street’ [U1]. This

excerpt acquires new connotations in the Lebanese version, unintended by the
translator. The toponym “Duke [street]” is homonymous (dyūk) and homographic
( كوُيدْ ) with the Lebanese word dyūk ‘roosters’. The interpretation of this toponym as
the appellative roosters, in connection with the excerpt w-sūʾ ǝd-džā̈ž ǝl kǝlluʿam yʾā̈ʾi
“and the fowl market all clucking” is even more plausible since there are no capital
letters in the Arabic alphabet, and the translator, in order to adapt the notation to
Joyce’s spelling in Penelope, abandoned the quotation marks (see the difference
between “ كوُيدْ ” [U1] and كوُيدْ [U2], both for “Duke [street]”) usually used in Arabic
when writing foreign names.

107 w-ǝb-sūʾ ǝd-džā̈ž ‘and of the fowl market’ [U1].
108 The realization of uvular consonant *q as a glottal stop /ʾ/ in the verb yʾā̈ʾi ‘[fowl]

clucks’ (orig. “clucking”) < *yuqāqı̄ results in a (partial) loss of the iconicity of the
onomatopoeia, that is, the lack of phonetic imitation of animal noise.

109 w-b-ǝl-h
˙
amı̄r l-ǝmʿ attara ‘and of the poor donkeys’ [U1].
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110 ʿam tǝtfarkaš w-nǝs
˙
s
˙
nǝʿ sā̈ni ‘[the donkeys] are slipping half asleep’ [U1] with

paronomasia: nǝs
˙
s
˙
nǝʿ sā̈ni.

111 w-b-ǝn-nā̈s ǝl-ġǝraba ‘and of the strange people’ [U1].
112 ǝn-nā̈ymı̄n b-ǝkbā̈bı̄tun ‘sleeping in their cloaks’ [U1].
113 Apheresis: drāž “steps” < *ʾadrāǧ, see note 101. In this place, before obstruent /d/, the

assimilation of the article is not spelled according to one of the translator’s
pronunciations. The excerpt “on the steps”ʿa-l-ǝdrāž [1591] is written in [U2]: جاردْلِعَ .
In [U1], the variant with assimilation is spelled: جاردّْعَ ʿa-d-drāž. The translator gives
other examples without assimilation: with the obstruent /d

˙
/: ʿa-l-ǝd

˙
hūr here: ‘on the

hills’; d
˙
ahǝr: “plateau au sommet d’une montagne”, Barthélemy, Dictionnaire, p. 464,

s.v. d
˙
ahr, (note 68 above); also with three sibilants: 1) /s

˙
/:ʿa-l-ǝs

˙
h
˙
ūn ‘on the plates’; 2)

/z/: b-ǝl-ǝzwā̈rı̄b ‘in the narrow streets’ and 3) /ž/:ʿa-l-ǝžh
˙
ā̈š ‘on the small donkeys’; cf.

notes: 74 and 135.
114 twā̈r “bulls” [U1].
115 w-b-ǝl-ʾas

˙
r ǝl-ʿ atı̄ʾ ‘and of the old castle’ [U1].

116 w-b-ǝl-maġā̈rbi ‘and of the Moors’ [U1].
117 ka-ʾǝnnun ǝmlūk ‘as if they are kings’ [U1].
118 maʿ ǝšbā̈bı̄ka l-ʿ atı̄ʾa mǝtl ǝšbā̈bı̄k ǝl-ʾōtēlā̈t ‘with its old windows like the windows of

the hotels’ [U1]. In the translator’s dialect, there is a phonological opposition: /ā/–/ā̈/:
1) h

˘
ānā̈t ‘inns’, orig. “posadas” and 2) h

˘
ā̈nā̈t ‘squares [of the chessboard]’.

119 Pseudodual; b-ʿ inayn ‘of eyes’ [U1]; cf. e.g.: ʾı̄dayyi ‘my hands’ [1607]; ʾı̄dayyun ‘their
hands’ [note XII].

120 b-ǝl-kastanyēt (with quotation marks: “ تيينتسكَ ”) ‘of the “castanets”’ [U1].
121 w-ǝb-laylit ‘and of the night’ [U1]; relative clause in the construct state: ǝs-sabaʾna fiya

[…], see [1572], note 66 and [1573–1574], note 70.
122 Regressive assimilation: l* > /s/.
123 ǝš-šah

˘
tūr “the boat” [U1], in this meaning also šah

˘
tūra.

124 ʾalžazı̄rās < *al-ǧazı̄ra (al-h
˘
ad
˙
rāʾ) ‘The (Green) Island’; ʾalžazı̄rās (with quotation

marks: “ ساريزجلأ ”) ‘“Algeciras”’ [U1].
125 Orig. serene < Spanish sereno, i. e. , “what the unarmed nocturnal police in Spanish

towns and cities call out as they make their rounds, and also what those police are
called”, D. Gifford, R.J. Seidman: Ulysses Annotated, p. 634, (note 11 above).

126 sah
˙
bit ǝš-šǝti ‘downpour lasting for a long time’ [U1].

127 ǝl bǝth
˘
allı̄k ǝth

˘
ā̈f ‘that makes you fearful’ [U1].

128 Form IX; the translator emphasizes that he does not use Form IX for other colours; cf.
Barthélemy, Dictionnaire, p. 175, s.v. h

˙
marr, (note 68 above); see, e. g.: 1) for Soukhne

(Syria): P. Behnstedt: Der arabische Dialekt von Soukhne (Syrien), Teil 2: Phonologie,
Morphologie, Syntax. Teil 3: Glossar. Semitica Viva 15. Wiesbaden 1994, p. 88; 2) for
Latakia (Syria): M. Klimiuk: Arabski dialekt Latakii (Syria). Fonologia i morfologia.
PhD thesis (unpublished), Warszawa, Uniwersytet Warszawski 2011, p. 122; 3) for
Antiochia: A. Werner: Antiochia Arabic. In: EALL. Vol. 1, eds. K. Versteegh et al.
Leiden/Boston 2006, p. 117. In this line [1598] in [U1], there is a participle of Form IX:

رّمَحْمِ mǝh
˙
mar

˙
r
˙
‘reddish’, see A. Barthélemy, Dictionnaire, p. 175, s.v. h

˙
marr, (note 68

above); cf. , e.g. , in CilicianArabic in which the participles of Form II are used for verbs
of Form IX, S. Procházka: Cilician Arabic. In: EALL. Vol. 1, eds. K. Versteegh et al.
Leiden/Boston 2006, p. 393.

129 Alliteration: ǝl-bah
˙
ǝr
˙

ǝl-bah
˙
r
˙

ǝbyǝh
˙
mar

˙
r
˙
mar

˙
r
˙
āt ‘the sea, the sea sometimes reddens’.

130 b-ǝġrūb ‘of the sunset’ [U1]. According to the translator, in his dialect, there is no
plural of the word ġrūb ‘sunset’.

131 b-šažar ‘of the trees’ [U1].
132 b-ǝbsā̈tı̄n ʾalāmēda (with quotation marks: “ اديماـلأ ”) ‘of the “Alameda” gardens’ [U1].
133 w-ǝb-kǝll ‘and of all’ [U1].
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134 w-b-ǝžnaynā̈t ‘and of the gardens’ [U1].
135 According to the translator’s pronunciation without assimilation of the article ǝl > ǝž:

ǝl-žērānyūm also pronounced: ǝž-žērānyūm ‘the geraniums’, orig. “geraniums”; cf.
notes: 74 and 113.

136 Without w “and” [U1].
137 b-žabal t

˙
āriʾ (with quotation marks: “ ءراطلبج ”) ‘of “Gibraltar”’ [U1]. This excerpt

[1602] acquires new connotations in the Lebanese version, unintended by the
translator. The first word of the toponym žabal t

˙
āriʾmeans ‘mountain’ (‘Gibraltar’ <

ǧabal t
˙
āriq ‘Mountain of T

˙
āriq’) and it precedes the sentence with the sameword: kǝnt

zahrit ǝž-žabal “I was a Flower of the mountain”.
138 lǝmmin kǝnt s

˙
abiyyi zahra barriyyi ‘when I was a girl, wild flower’ [U1].

139 byaʿ ǝmlu ‘they do’ [U1].
140 Feminine adjective of colour: h

˙
amra < *h

˙
amrāʾ “red”, see bayd

˙
a < *bayd

˙
āʾ “white”

[1553], [1586]; cf. the feminine marker a< *āʾ: ǝs-sama: 1) ‘the heaven’, orig. “heaven”
[1558] and 2) ‘the sky’, orig. “sky” [1582].

141 Monophthongization: kı̄f < *kayf “how”, see note 25.
142 w-fakkart ʾǝnnu huwwi ʾah

˙
san mǝn ġayru ‘and I thought he was better than the other

one’ [U1].
143 ʿǝtt ( تدْعِ ) t

˙
labǝt ‘I asked again’ [U1].

144 w-rǝžiʿ t
˙
alab mǝnni ‘and he asked me again’ [U1].

145 ʾǝza baddi ʾē ʾūli ʾē ‘if I want yes say yes’ [U1].
146 yā zahǝrti l-barriyyi ‘O my wild flower’ [U1].
147 w-ʾawwal šı̄ “and first” [U1].
148 Pseudodual; cf. , e.g. , ǝl-ʿ inayn [1595].
149 ta-yǝʾdir “so he could” [U1].
150 mǝtl ǝl-mažnūn “like mad” [U1].
151 bǝʾbal “I accept” [U1].
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Stream of consciousness. Literature. In. Encyclopædia Britannica [online]. https://www.bri

tannica.com/art/stream-of-consciousness [01. 11. 2023].
ThorntonW.:Allusions in Ulysses; A Line-by-Line Reference to Joyce’s Complex Symbolism.

New York 1973.
Tindall W.Y.: A Reader’s Guide to James Joyce. London 1959.
Tohmé G., Tohmé H.: Guide des arbres arbustes, arbrisseaux et fougères de la réserve de

biosphère du Jabal Moussa. s.l. 2013.
Werner A.: Antiochia Arabic. In: Encyclopedia of Arabic Language and Linguistics. Vol. 1,

eds. K. Versteegh et al. Leiden/Boston 2006, pp. 111–119.

Summary
The paper is a contribution to the field of Arabic dialectology, more precisely to the study of
contemporary artistic production in Lebanese. The article presents a unique manuscript
translation of the excerpt of James Joyce’s Ulysses, the last passage of Molly Bloom’s solil-
oquy, written in the stream of consciousness narrative technique. The translator is ʾAmı̄r
Hlayyil, Maronite poet and ethnographer from Kfar Shima in southern al-Matn. The paper
includes a collation of two versions of the translation, dialectological commentary alongwith
the analysis of the idiosyncrasies of spelling in the manuscript, typescript in the Arabic
alphabet of the final version of the translation, its transcription, Hlayyil’s philological glosses
with their transcription, and the English translation. The appendix contains six facsimiles of
the presented document. The open access version of the paper is supplemented by two audio
files read by ʾAmı̄r Hlayyil: his translation and commentary.
Keywords: James Joyce, Ulysses, stream of consciousness, Molly Bloom’s soliloquy, inter-
cultural translation, Arabic dialectology, Lebanese dialect
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shall=اضيبَيدروَطّحِبْيكرَْب I wear a white rose:َةّينغنمرطسshall I wear a white rose shall
I wear a redلعفِوwearيزَبْوأيرعشَبْاكّشِبْ،يدروَطّحب،بايّتلَاّـلإينانبللبِلائنيبام

ِ
.يبايتايفنّ

i

barki bh
˙
ǝt
˙
t
˙
wardi bayd

˙
a ʾǝgāl [Fr. égal ‘equal’] šal ʾay wēr ʾe wayt rowz [shall I wear a

white rose]: sat
˙
ǝrmǝn ġǝnniyyit šal ʾaywēr ʾewayt rowz šal ʾaywēr ʾe rēd [shall I wear

a white rose shall I wear a red] w-fǝʿ ǝl wēr [wear] mā byǝnʾā̈l b-ǝl-lǝbnā̈ni ʾǝlla la-t-
tyā̈b, bh

˙
ǝt
˙
t
˙
wardi, ǝbšǝkka b-šaʿ ri ʾaw bzayyin fiya tyā̈bi. [‘barki bh

˙
ǝt
˙
t
˙
wardi bayd

˙
a =

shall I wear a white rose: a line from the song: Shall I wear a white rose shall I wear a
red and the verbwear is used in Lebanese only for the clothes, I put a rose, I place it in
my hair or I decorate my clothes with it’]; see note XXI.

.نلبْدَبْينامسْوياشلّحَمَمسإ:Lipton=نوتُبيل ii

lǝptōn ʾǝgāl [Fr. égal ‘equal’] lǝptōn [Lipton] ʾǝsǝm mah
˙
all šāy w-ǝsmā̈ni b-dablin.

[‘Lipton = Lipton: name of the tea and food shop in Dublin’]. The translator gave no
equivalent of missing apostrophe in: “Liptons” [1554]; cf. also: “[Larby] Sharons”:

نوراش ]يبراـل ] [lārbi] šārōn [1590].
wheresنتُفشنيوَ=نُتفشنوَ this I saw:ْبَتكَامسيوجُدwhere’s،َلْبِوينانبللْبِتبرَّجorthographe
.ائيرطَّـهَنعُمطبَظتبامنرُيغتاملكيفو،اـلصِوأردئبِيّلتاملكلِْبولتملمعأيعَبَت

iii

wen šǝftun ʾǝgāl [Fr. égal ‘equal’] wayn šǝftun wērz dǝs ʾay sōw [wheres this I saw]:
ǧōys mā katab wērz [where’s], žarrabt b-ǝl-lǝbnā̈ni w-b-ǝl-ʾōrtogrāf [Fr. orthographe
‘orthography’] tabaʿ i ʾaʿ mil mǝtlu b-ǝl-kǝlmā̈t ʾǝlli bǝʾdir ʾūs

˙
ǝla, w-fı̄ kǝlmā̈t ġayrun

mā btǝz
˙
bat
˙
maʿ un ha-t

˙
-t
˙
arı̄ʾa. [‘wen šǝftun [ نُتفشنوَ ] = wayn šǝftun [ نتُفشنيوَ ] wheres

this I saw: Joyce did not write where’s, I tried to do the same as him in Lebanese and
in my orthography, joining words where I could, and there are other words that do
not fit together this way.’]. The wordswen šǝftun/wayn šǝftunmean ‘Where did I see
them’ (according to the Joyce’s style: ‘wheres them I saw’) and not ‘Where’s this I
saw’. They correspond to the excerpt “wheres this I saw them” in the original [1557];
see also note 30.

theres:يشيفام=يشيفمَ nothingْبَتكَامسيوجُدthere is nothing. iv

mā fı̄ šı̄ ʾǝgāl [Fr. égal ‘equal’]mā fı̄ šı̄ dērs nası̄nk [theres nothing]: ǧōysmā katab dēr
ʾǝs nası̄nk [there is nothing]. [‘mā fı̄ šı̄ [ يشيفمَ ] = mā fı̄ šı̄ [ يشيفام ] theres nothing:
Joyce did not write there is nothing’]. Joyce did not use apostrophes in this excerpt,
so this should be mentioned in the translator’s note: ‘Joyce did not write there’s
nothing’ and not: ‘Joyce did not write there is nothing’; see also note 30.

theresيفام=يفمَ no:ْبَتكَامسيوجُدthere is no. v

mā fı̄ ʾǝgāl [Fr. égal ‘equal’] mā fı̄ dērs nōw [theres no]: ǧōys mā katab dēr ʾǝs nōw
[there is no]. [‘mā fı̄ [ يفمَ ] = mā fı̄ [ يفام ] theres no: Joyce did not write there is no’].

whyينّهشمِ=ينّهشمِ dont they:ْبَتكَامسيوجُدwhy don’t they. vi

mǝš hǝnni ʾǝgāl [Fr. égal ‘equal’]mǝš hǝnni wāy dōnt dēy [why dont they]: ǧōys mā
katab wāy dōnt dēy [why don’t they]. [‘mǝš hǝnni [ ينّهشمِ ] =mǝš hǝnni [ يّنهشمِ ] why
dont they: Joyce did not write why don’t they’]. The words mǝš hǝnni mean ‘don’t/
dont they’ and not ‘why don’t/dont they’; see also note 30.

dontاملْ=اـمْل know:ْبَتكَامسيوجُدdon’t know. vii

l mā ʾǝgāl [Fr. égal ‘equal’] l mā dōnt nōw [dont know]: ǧōys mā katab dōnt nōw
[don’t know]. [‘l mā [ اـمْل ] = l mā [ املْ ] dont know: Joyce did not write don’t know’].
The words املْ / اـمْل mean here ‘that (they) don’t/dont (know)’ and not ‘don’t/dont
know’; see also note 30.

لِْب،رهزَونوَلدروَلمعيبونانبلبْعَلطيب)لازّولْبّجلتم(بّجوأرجَشَ:rhododendrons=دروَلْرجَشَ
.جنلخوأليقبُوأسطُنبةّيدروَومسإاحصف

viii

šažar ǝl-warǝd ʾǝgāl [Fr. égal ‘equal’] rōdōdēndrōnz [rhododendrons]: šažar ʾaw žǝbb
(mǝtǝl žǝbb ǝl-wǝzzā̈l) byǝt

˙
laʿ ǝb-lǝbnā̈n w-byaʿmil warǝd lawnu zahǝr, b-ǝl-fus

˙
h
˙
a

ʾǝsmu wardiyyit [sic] bunt
˙
us ʾaw buqayl ʾaw h

˘
alanǧ. [‘šažar ǝl-warǝd = rhododen-

drons: trees or shrubs (like shrubs ǝl-wǝzzā̈l [i. e. , ‘Spartium junceum’, ‘Spanish
broom’]) grow in Lebanon and produce pink flowers [whose colour is pink], in the
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classical Arabic, it is called wardiyyit [sic] bunt
˙
us [i. e. , ‘Rhododendron ponticum’,

‘short-fruit rhododendron’] or buqayl or h
˘
alanǧ [i. e. , ‘Erica carnea’, ‘winter

heath’]’]. The phytonym buqayl is a synonym of the phytonym bunt
˙
us, G. Tohmé, H.

Tohmé: Guide des arbres arbustes, arbrisseaux et fougères de la réserve de biosphère
du Jabal Moussa. s.l. 2013, p. 33; for the phytonym ǝl-wǝzzā̈l [‘Spartium junceum’,
‘Spanish broom’], see Ibid. , p. 43.

لْبِمسإولإامسّب…نوسناي،نيطئَلرزب،سمشَّراوّدرزبوأبوبحويفكيْاكلمعنمنانبلبseedcakeْ=كيْاك
نأـليملكلِْلérotiqueلْانعمِلْعَلّدَسيوجُدْ،هيفدوصئمَلْوشمّهممَدئَكيْاكلْمسإنوهمّهمشمِو،ينانبل

seedينعيsemenceوأsperme،يطعتمعَارمَلْينعي،يزمرَراودألدُابتيفنوهَو،ةايحلْةرزبينعي
.“كرَزََّبيّلتخإسّكِ”بّسِنمو،“يلطاعلْيرزِبلْهَوش”لوئنمينانبللِْبو.لاجّرّلَةايحلْةرزب

ix

kēyk ʾǝgāl [Fr. égal ‘equal’] sı̄dkēyk [seedcake] ǝb-lǝbnā̈n ǝmnaʿmil kēyk fiyu h
˙
būb

ʾaw bǝzǝr dǝwwār ǝš-šamǝs, bǝzǝr laʾt
˙
ı̄n, yā̈nsūn… bass mā ʾǝlu ʾǝsǝm b-ǝl-lǝbnā̈ni, w-

mǝš ǝmhǝmm hawn ʾǝsm ǝl-kēyk ʾadd-ma mhǝmm šū l-maʾs
˙
ūd fı̄h, ǧōys dall ʿa-l-

mǝʿna l-ʾērōtı̄k [Fr. érotique ‘erotic’] l-ǝl-kǝlmi lǝ-ʾann sı̄d [seed] yaʿ ni sǝmãs [Fr.
semence ‘semen’] ʾaw spērm [Fr. sperme ‘sperm’], yaʿ ni bǝzrit ǝl-h

˙
ayā̈t, w-hawn fı̄

tabā̈dul ʾadwār
˙
ramzi, yaʿ ni l-mara ʿam taʿ t

˙
i bǝzrit ǝl-h

˙
ayā̈t la-r-rǝžžā̈l. w-b-ǝl-

lǝbnā̈ni mǝnʾūl “šū ha-l-bǝzri l-ʿ āt
˙
li”, w-mǝnsǝbb “kǝss ʾǝh

˘
t ǝlli bazzarak”. [‘kēyk =

seedcake. In Lebanon, we make cake with grains or sunflower seeds, pumpkins
seeds, anise… but in Lebanese, there is no name for it, and the name of the cake is
not as important here aswhat is intended in it, Joyce pointed to the érotique [‘erotic’]
meaning of the word because seedmeans semence [‘semen’] or sperme [‘sperm’], it
means seed of life, and here there is a symbolic exchange of roles, it means that a
woman gives a seed of life to aman. And in Lebanese, we say “What a bad seed”, and
we curse “Sister’s pussy which bore you”’]. There is a double meaning here: kǝss
ʾǝh
˘
tak with pronominal suffix -ak 2nd sing. masc. ‘your’ means: ‘Screw you’.

Iناكام=ناكمَ wouldnt:ْبَتكَامسيوجُدI wouldn’t. x

mā kā̈n ʾǝgāl [Fr. égal ‘equal’] mā kā̈n ʾāy wūdǝnt [I wouldnt]: ǧōys mā katab ʾāy
wūdǝnt [I wouldn’t]. [‘mā kā̈n [ ناكمَ ] =mā kā̈n [ ناكام ] I wouldnt: Joyce did not write I
wouldn’t’]; ( يدَّب ) ناكمَ means ‘I didnt (want)’, and not “I wouldnt (answer)”; see also
note 30.

.ريتسأولوئيبيّيرايتخلْيمّإويّيَبو،امسإلوّأبْ“ـه”لْظفلنمامينانبللِْب،ارمَمسإ:Hester=ريتسأ xi

ʾastı̄r ʾǝgāl [Fr. égal ‘equal’] hēstēr [Hester]: ʾǝsǝmmara, b-ǝl-lǝbnā̈ni māmnǝlfuz
˙

ǝl-
“hē” b-ʾawwal ʾǝsma, w-bayyi w-ʾǝmmi l-h

˘
ǝtyā̈riyyi byʾūlu ʾastı̄r. [‘ʾAstı̄r = Hester:

woman’s name, in Lebanese, we do not pronounce ‘h’ at the beginning of her name
and my father and mother, old people, say ʾAstı̄r’].

all=مامحَلْراطمامحَلْطّغَ birds fly:مامحَلْطّغَنُّلئيبنتُانيبلوأسمدحاويفنوكيبو،داـلولِاوَبُعليبيبعل،
لوأسمنُّلئيلَكيهولمعيوّلضيبو،اوهَلِْبنيُديإبْوفرفريوريصيب،مامحَلْراطنُّلئيعجَريب،ضرألْعَلزنِينعي
ةيبعشلاباعللأامجعم.يبعللِْنمرهَضيبورسَخيب،يدَيإبْفرفريبيّلاتعاس،ريطيبامناويحمسإيبعللْ
.٩١احفص،عيزوتلاورشنلاوتاساردللةيعماجلاةسسؤملا،دعسوبأدمحأ،ةينانبللا

xii

ġat
˙
t
˙

ǝl-hamā̈m t
˙
ār ǝl-hamā̈m ʾǝgāl [Fr. égal ‘equal’] ʾōl bērdz flāy [all birds fly]: lǝʿ bi

byǝlʿ abuwa l-ǝwlā̈d, w-bykūn fı̄ wāh
˙
ad masʾūl baynā̈tun byʾǝl-lun: ġat

˙
t
˙

ǝl-hamā̈m,
yaʿ ni nǝzil ʿa-l-ʾarǝd

˙
, byǝržaʿ yʾǝl-lun t

˙
ār ǝl-hamā̈m, bys

˙
ı̄ru yrafǝrfu b-ʾı̄dayyun b-ǝl-

hawa, w-byd
˙
allu yaʿ ǝmlu hayk la-yʾǝl-lun masʾūl ǝl-lǝʿ bi ʾǝsǝm h

˙
ayawā̈n mā byt

˙
ı̄r,

sāʿ ǝta lli byrafrif ǝb-ı̄dáy, byǝh
˘
sar w-ǝbyǝd

˙
har mǝn-ǝl-lǝʿ bi. mǝʿ žam [sic] ǝl-ʾalʿ āb ǝš-

šaʿ biyya al-lubnāniyya, ʾah
˙
mad ʾabū saʿ d, al-muʾassasa l-ǧāmiʿ iyya li-d-dirāsāt

wa-n-našr wa-t-tawzı̄ʿ , s
˙
afh
˙
a wāhda w-tǝsʿ ı̄n. [‘ġat

˙
t
˙

ǝl-hamā̈m t
˙
ār ǝl-hamā̈m [‘the

pigeons sat down the pigeons flew away’] = all birds fly: a game that children play,
and there is one leader among them and he tells them: the pigeons sat down, it
means: they have landed on the ground, he tells them again: the pigeons have flown
away, they start waving their hands in the air, they do this all the time until the leader
of the game tells them the name of the animal that does not fly, then the one who
waves his hands, loses and is out of the game’, Muʿ ǧam al-ʾalʿ āb aš-šaʿ biyya al-
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lubnāniyya (‘Dictionary of Lebanese Popular Games’), ʾAh
˙
mad ʾAbū Saʿd, al-

Muʾassasa al-ǧāmiʿ iyya li-d-dirāsāt wa-n-našr wa-t-tawzı̄ʿ , p. 91’].
I say stoop = jacques [sic] a dit:يواسنرفلِامسإاـلولمعتسيب،ينانبللْبِمسإاـلإامداـلولِاوَبُعليبيبعل

Simonةبعلهبشتبو saysةلمجبْرماوألْهَتشَّلبَامازإازيفنتشمِوأرماوأزيفنتةبعلييّهويزيلكنإلِْب
jacques [sic] a dit.

xiii

žāk ʾa di [Fr. jacques [sic] a dit ‘jacques said’] ʾǝgāl [Fr. égal ‘equal’] ʾāy sēy stūp [I
say stoop]: lǝʿ bi byǝlʿ abuwa l-ǝwlā̈dmā ʾǝla ʾǝsǝmb-ǝl-lǝbnā̈ni, ǝbyǝstaʿmlu la ʾǝsma l-
frǝnsā̈wi w-ǝbtǝšbah lǝʿ bit sāymǝn sēys [Simon says] b-ǝl-ʾǝnglı̄zi w-hiyyi lǝʿ bit tǝnfı̄z
ʾawā̈mir ʾaw mǝš tǝnfı̄za ʾǝza mā ballašit ha-l-ʾawā̈mir b-žǝmlit žāk ʾa di. [‘jacques
[sic] a dit [‘jacques said’] = I say stoop: a game that children play, it has no name in
Lebanese, they use a French name for it, and it is similar to the game Simon says in
English, and it is a game of following orders or not following them if those orders do
not start with a sentence jacques a dit’]. Spelling the name Jacques with a lowercase
letter ( jacques) in the Latin alphabet is intentional and serves to graphically convey
the stream of consciousness technique.

washing=اروتنفَلْ up dishes:لوَطأوأدعبأوتروتنفَنيمايففوشنم،راغزوانحنابعلناّنكيبعل. xiv

ǝl-fantūra ʾǝgāl [Fr. égal ‘equal’] wōšing ʾap dı̄šǝz [washing up dishes]: lǝʿ bi kǝnna
nǝlʿ aba nǝh

˙
na w-ǝzġār, mǝnšūf fiya mı̄n fantūrtu ʾabʿ ad ʾaw ʾat

˙
wal. [‘ǝl-fantūra [‘the

peed’] = washing up dishes: a game we played when we were small, during it, we
looked whose pee went farther or longer’].

governorsمكاحلْ=مكاحـْل house:ْبَتكَامسيوجُدgovernor’s house. xv

ǝl-h
˙
ā̈kim ʾǝgāl [Fr. égal ‘equal’] ǝl-h

˙
ā̈kim gavērnērz hāws [governors house]: ǧōys mā

katab gavērnērz hāws [governor’s house]. [‘ǝl-h
˙
ā̈kim [ مكاحْـل ] = ǝl-h

˙
ā̈kim [ مكاحلْ ]

governors house: Joyce did not write governor’s house’]. The word house should be
written in brackets because ǝl-h

˙
ā̈kimmeans here: ‘the governors’ and not ‘governors

house’.
and=نيمفرعيباّـللأو the devil knows who:ْفرعيباّـللألوئنم،نيمفرعيبناطيشّلوئنمامنانبلب
.نيم

xvi

w-ʾal
˙
l
˙
a byaʿ rif mı̄n ʾǝgāl [Fr. égal ‘equal’] ʾēnd de dēvil nōws hū [and the devil knows

who]: ǝb-lǝbnā̈n mā mǝnʾūl ǝš-šı̄t
˙
ān [sic] byʿ arif mı̄n, mǝnʾūl ʾal

˙
l
˙
a byaʿ rif mı̄n. [‘w-

ʾal
˙
l
˙
a byaʿ rif mı̄n [‘and God knows who’] = and the devil knows who: in Lebanon, we

don’t say the devil knows who, we say God knows who’].
.اينابسإبونجبِاعيضَ=ادنورُ xvii

rōnda ʾǝgāl [Fr. égal ‘equal’] d
˙
ayʿ a b-ǝžnūb ʾǝspānya. [‘Ronda = village in southern

Spain’].
townلَييّنابسإيملكposadasناخعمجَ=اتاناخ housesوأinns.ْلْهَو،ناخولوئيوناكميدَئلْنانبلب
.ندُمريغوسُلبارطواديصَبْندُعبتاناخ

xviii

h
˘
ānā̈ta ʾǝgāl [Fr. égal ‘equal’] žamǝʿ h

˘
ān pōsādas [posadas] kǝlmi ʾǝspāniyyi la-tawn

hāwsǝz [town houses] ʾaw ʾǝns [inns]. ǝb-lǝbnā̈n ǝl-ʾadı̄m kā̈nu yʾūlu h
˘
ān, w-ha-l-

h
˘
ānā̈t baʿ dun ǝb-s

˙
ayda w-ǝt

˙
rāblus w-ġayr mudun. [‘h

˘
ānā̈ta = plural of h

˘
ān, posadas,

the Spanish word for town houses or inns. In old Lebanon, they said h
˘
ān and these

h
˘
ānā̈t are still in Sayda and Tripoli and other cities’]. The word h

˘
ānā̈ta specifically

means ‘its inns/posadas’. The plural noun of h
˘
ān ‘inn’ is h

˘
ānā̈t; see also a

phonological opposition: /ā/–/ā̈/: h
˘
ānā̈t ‘inns’ and h

˘
ā̈nā̈t ‘squares [of the chess-

board]’, note 118.
glancing=يّيرعشَبْوعمَليمعَلْنيَنيعلْ eyes a lattice hid:َةيّنغنمرطسIn oldMadrid.ييّرعشَّو
.ديدحَكَبشَولإويميدَئلْتويبلبِيطاوريغزكابّشيّيه

xix

ǝl-ʿ inayn ǝl ʿam yǝlmaʿ u b-šaʿ riyyi ʾǝgāl [Fr. égal ‘equal’] glēnsing ʾāys ʾē lātǝs hǝt
[glancing eyes a lattice hid]: sat

˙
ǝr mǝn ġǝnniyyit ʾı̄n ʾōld madrı̄d [In old Madrid].

w-ǝš-šaʿ riyyi hiyyi šǝbbā̈k ǝzġı̄r wāt
˙
i b-l-ǝbyūt ǝl-ʾadı̄mi w-ʾǝlu šabak h

˙
adı̄d. [‘ǝl-ʿ inayn

ǝlʿamyǝlmaʿ u b-šaʿ riyyi = glancing eyes a lattice hid: line from the song In oldMadrid
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and šaʿ riyyi it is a small low window in old houses with an iron grate’]. The word hid
is not translated here.

:Flowermajuscule=لَبجَّةرهزَ Flower of themountain،ومسإيلومُلَاييبحَنأـليكحَلْعَبعِليف
.رهَّزَمْينعيموُلبْو،وزوّجتتلَبئتنمِّلموُلبْتيبنمريصتحْرَيّيهو،موُلبْيرنه

xx

zahrit ǝž-žabal ʾǝgāl [Fr. égal ‘equal’] flāwǝr ʾof de māwntǝn [Flower of the
mountain]: flāwǝr [Flower]mažüskül [Fr. majuscule ‘capital letter’], fı̄ lǝʿ ǝbʿa-l-h

˙
aki

li-ʾan h
˙
abı̄ba la-mōli [Molly] ʾǝsmu hanri blūm [Henri Bloom], w-hiyyi rah

˙
ǝts
˙
ı̄rmǝn

bayt ǝblūm [Bloom] lǝmmin tǝʾbal tǝtžawwazu, w-ǝblūm [bloom] yaʿ ni mzahhar.
[‘zahrit ǝž-žabal = Flower of themountain: Flowermajuscule [Fr. ‘capital letter’], this
is a play on words because the name of Molly’s lover is Henri Bloom, and she will
enter the Bloom family, when she agrees to marry him, and bloom means flowered
[sic]’].

shall=ارمحَلْطّحبيكرَْب I wear a red:َةّينغنمرطسshall I wear a white rose shall I wear a
redلعفِوwearيزَبْوأيرعشَبْاكّشِبْ،يدروَطّحب،بايّتلَاّـلإينانبللِبلائنيبام

.يبايتايفنِّ

xxi

barki bh
˙
ǝt
˙
t
˙

ǝl-h
˙
amra ʾǝgāl [Fr. égal ‘equal’] šāl ʾāy wēr ʾǝ rēd [shall I wear a red]: sat

˙
ǝr

mǝn ġǝnniyyit šāl ʾāy wēr ʾǝ wāyt rōwz šāl ʾāy wēr ʾǝ rēd [shall I wear a white rose
shall I wear a red] w-fǝʿ ǝl wēr [wear] mā byǝnʾā̈l b-ǝl-lǝbnā̈ni ʾǝlla la-t-tyā̈b, bh

˙
ǝt
˙
t
˙wardi, bšǝkka b-šaʿ ri ʾaw bzayyin fiya tyā̈bi. [‘barki bh

˙
ǝt
˙
t
˙

ǝl-h
˙
amra = Shall I wear a

red: a line from the song Shall I wear a white rose shall I wear a red and the verbwear
is used in Lebanese only for clothes, I put a rose, I place it inmy hair, or I decorate my
clothes with it’]; see note I.
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